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Pan Shanand Ulrich Eschborn

NABOKOVOS . OLITAIN CHINA:
ITS RECEPTION AND THE RISEOF POPULAR LITERATURE

INTRODUCTION

ladimir NabokovOs novkblita is a world bestseller. It catapulted a hitherto moderately

known Russiafborn ZmigrZ and naturalized U.S. citizen to worldwide faByethe

mid-1980s, his most famous novel had sold about 14 million copies around the' world.

This financial success allowets author to retire from his professorial position in th&Uand to

move to Switzerland. Nabokadvad the amazing abilityo write brilliantly both in Russian and

English. The novel still impresses readers today with its extremely nuanced art of expression

characterized, for example, by intricate syntax, an ins@eanultilingual vocabulary, as well as
countless images, allusions, and puns. However, it took Nabwkmh time and considerable
efforts to get this masterpiece published in Europe and the U.S. beleapsblishing companies
fearedcharges of OpornogtapO

This article studies the connections between the publication histotylité and the
development of popular culture in Chinas Gordon Lynch points oupopularculture hasho
universally agreed definitio% For the purposes of this essae propose thdollowing definition:

popular culture here means culture appealing to a large audtartc# does not imply a value

1 Brian Boyd,Vladimir Nabokov: The American YedRrinceton, NJ: Princeton University Press, 1938Y.
2 Gordon Lynch Understanding Theology and Popular Culture(Oxford: Blackwell, 2005)3.
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judgment as expressed by the tefiigh culturéandQow cultureOWe will useQpopular cultur®
andQnass cultur®as synonyrabecause we are concerned wittle rapid development of popular
culture in postMao China that allowed growing number of Chinese people to enjoy cultural
artifacts of different kinds. The special feature of the Chinese development is that the calitdry ha
start anew both economically and culturally in the fpdab era guided by Deng Xiaopi@g
pragmatic political ideas.

Since thebeginning of this opening policy, China has become a country that is deeply
influenced by Western popular culture such asdn, pop music, movies, for example Hollywood
blockbusters, fashiorand even soft drinks and (fast) food. The fact that it is normal to hear loud
American rap musicsuch asEEminem, coming from loudspeakers all over a university campus in
Beijing can seve as an illustration of how profound this influence is.

A Chinese translation of Nabokow3 Lolita was published in Chiian 1989 and thus belongs
to the early phase of this development. This stddynonstrates that, in the 198@hinese
publisherswere working ina comparatively more marketiented andculturally more liberal
environment They, forinstance used pictures agnticingwomen on the covers of the first Chinese
Lolita editions to attract readers this new situation, the publishessizd the opportunity tearn
money with the translation of a notorious, previously forbidden book. This paper examines a
prominent example otolitaOsliterary reception in Chinaby looking at the novel Dongwu
XiongmengFierce Animals 1991)by Wang Shudgborn in 1958), a writer who publicliputed his
strong desire to become rich by writih@neof the most popular Chinese authors of the 1980s and
1990s Wang Shuas regarded as a representative of popular and commercial mass culture on the
risein Chinasincethe late 198Qs

As is well known, the first publication @flita in Europe and the United States in the 1950s
proved to be difficult because the work caused goeatroversy. Supporters such as Graham
Greene, who declared he would be ready to dailtdor the publication® described the novel as a
great work of art wherea#s opponents in different countries expressed moral outrage and
denounced it a®pornography.@nticipating the dispute, Nabokov acted very carefully and even
considered publiing the manuscriptcompleted in December 1958nonymously’ Nassim W.
Balestrini points out that five American publishing companies rejected Na@@oRéavorite novel

among his own worksO [translation of the authors] as Opornogriapthie@welve morits after its

3 In this article, the signifier OChinaO refers to mainland China in order to differentiate the reception histories of
Lolita in mainland China and Taiwan or Hong Kong.

4 Shuo Wang;Wo Kan Dazhong Wenhua” (My Views on Popular Culture)l{anya[Frontiers], 2 [2000])12.

5 Brian Boyd,Nabokoy 373

6 Brian Boyd,Nabokoy 255
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completion and regarded the publication as too riskighough Nabokov had the book first
published in English by Olympia Press in Paris in 1955, it was also forbidden in France from late
1956 until July 1958.0nly in 1958 could the work beublished by G. P. PutnamSons in the
U.S? It already appeared iits third printing three days later and reached the top of the American
bestseller list the following montf.

In China,Lolita was published at the end of the 1980s in a more open political, social, and
cultural climate than the one that prevailed in the 197@TheGreat ProletarianCultural
RevolutionO from 1966 to 19%@&d beerinstigated by Mao Zedongin order tore-consolidatehis

power. Mao argued that literatuserves aevolutionary purposenamely

to ensure that literature and art fit well in the whole revolutionary machine as a component
of war, that they operate as powerful weapons for uniting and educating the people and
attacking and destroying the enemy, and that they help the people fight ning \witle one

heart and one mint.

This definition of literature and art as a OweaponO in a war of the people against Othe enemyO
opposed to, for example, the Obourgeo@mt@eptof art for artOsake which reflects Nabok&
attitude towards literaturmore accuratelyThe contrast to Nabok& individualism, higejection

of political or social messages in literatuaed his contempt for what he regarded as philistiNism

as found in certain elements American popular culture that play a significaaterin LolitaN

could not be greater: Ol loathe popular pulp, | loathgoggangs [i.e. motorcycle gangs], | loathe
jungle music, | loathe science fiction <E> | especially loathe vulgar movies. <E> | mock popular
trash.& Nabokov thus clearly distinguishéetweenthigh arDand popular culturewhich to him

was @ashOWhetherone agrees wittNabokovOpidgments in matters of taste or not, it becomes

7 Nassim W. Balestrini, Vladimir Nabokos ErzShiwerk: Eine EinfYhrurilylYnche/Berlin: Otto Sagner, 2009), 172.

8 Nassim W. Balestnii, ErzShiwerk172

9 For a vivid description of the long way to the first publicatioholita in the United States and theok® huge
success, see Brian Boydabokoy chapters 12 to 14, 25517, as well as chapter 16, 3589.

10 Nassim W. Balestrini, ErzShlwerk172

11 In the main text of this article, Chinese names are given in the Chinese sequence of providing the monosyllabic
family name first, then the first name. In the documentation of sources in the footnotes, the order of names is
reversed.

12 Zedong MaoSelected Works of Mao Zedonpl. 3 (Beijing: Beijing Foreign Language Press, 1975), 84

13 Vladimir Nabokov,Strong OpiniongNew York: Vintage, 1990)117. Interestingly, Nabokov here argues against
the postmodernist idea 0bmbiing cultural phenomena without distinguishing between OlowO and OhighO art.
OJungle musicO misst adubiousderogatory term for music with Africamerican roots sth as the blues, jazz,
and FockIn!Roll, the last of which originated in the U.S. in tthecade_olita was written and publishethe 1950s
Like numerous Americanfsom anolder andmoreconservative generation, Nabokov held this kind of music in
contempt.
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clear that this author does not have any pretense or wish to use literature as a Opowerful weapc
<E> for u niting and educating the people.O

On the contraryNabokovspoke out for nomlidactic literatureOl am neither a reader nor a
writer of didactic fiction and <E>Lolita has no moral in tou@* Nabokov rejected two doctrines
adamantly:SigmundFreud®psyctoanalysis® and communisideology Nabokov and his family,
members of the elite under the Czar, had to flee from Rbss&use ofhe revolution in 191and
lost their enormous wealth. Nabokaiways expresseldis aversion to the political systems in the
Soviet Union and China, where his books were forbidden until twelve wdiars his death in
1977'°

PUBLICATION HISTORY

In order to understand the different cultural climate which developed in China after MaoOs
passingin 1976 it is necessary to lookalbk at thetraumatic historical periotbefore. During the
Cultural RevolutionChinawent through a time of almost total cultural deprivation during which,
for example, all Western cultural influencegere supposedto be erasedand during which
intellectuals, writers, artists, and salled capitalistsvere proclaimed enemies of the peo@\éer
this era however, a more liberal period, also in publishing, followed. Fi&T8 onvard thenew
policy under Deng Xiaoping with itprofound economic reforms dught about a very vigorous
developmentowards a marketriented systenand an amazing economic boofhe economic
developmented tothe rise of popular culture under the influence of Western cultinedeep and
fast transformation of Chinese sociasshich began in those yeairs still going on today.

From 1983 to 1989, the Chinese publishing indusksp became more marketiented at a
time whenthe Xinwen Chuban Zongshu (Central Bureau of Publishing) in Beijing, the central state
authority for @ publications in China, loosened its control and censorShipe New China
Bookstore (Xinhua Shudian)the only places where one could officially buy bgokst their
monopoly. In an article dealing with the publication of D. H. LawrenceOs hailieChatterley!s

Lover (1928 in China, Chen Yi describes the liberalization of the book market in those years:

From late 1983 onward [E], alternative channels for publishing and distribution

14 Vladimir Nabokov, OOn a Book Entitledlita,O in Vladimir Nabokovi he Annotatediolita, ed. Alfred Appel,
(New York: Vintage, 1991), 311.
15 Vladimir Nabokov,Strong Opinions23-24.
16 VlIadimir Nabokov,Strong Opinions113
17 Yi Chen, OPublishing in the Pddgo Era: The Case dludy Chatterley’s LoverO Asian Surve2.6 [192]),
56869.
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emerged. Statewned publishing houses were free to print warks wider range

of topics, and licensed private bookstores and bookstands began to prdfiferate.

In 1985, publishers received fewer subsidies, whicbed them or, one could also sggve them
the opportunity to make profits on their owrodal publifing houses in different provinces had to
find newsources of revenueecause the publicatiaf official political writings no longer yielded
sufficient profits. The publication of new translations of western bestsellers proveduitrdie/e

in this sitation.

Nabokows Tuvrewas first introduced to readeri® mainland Chinan the late 1970s. In
1978 Mei Shaowu first translated one of his Engliahguage works into Chinestine novelPnin
(1957) that Nabokov wrote after finishihglita. (Lolita had however, already appeared in Chinese
in Taiwan as early as 1964Pnin was published in installments in the journdhiguo Wenyi
(Foreign Literature and Axt a leading literary journal presenting foreign literature to Chinese
readers®Mei Shaowu explaied why he turned down the offer to translatdita: OThis work is
regarded as the best novel by Nabokov, but it tells a love story between an old man and a little girl
think this is not in accordance with our mosgandards in Chinand | do not lik it [the novel].&

This opinion reveas thatthe literary representation of mucholder man who describes his sexual
abuse ofa girl was still ataboo tomany people in a countrthat adhered tatrict restrictions
regardingthe depiction of sexuality:

In spite of such rejections based on moral reservatiatisa would soon come into its own
Huang Jianre® first translation for China, however, was only released after an unexpected delay.
1989, a year oftremendoushanges in Europe, Russia, and @hioan be regarded as a Chinese
Q.olita yearCbecause five different translations of the novel were published. In the same year, the
book also came out in two other communist countries, the German Democratic Republic (GDR) and
the Soviet Union. The recepti of Lolita in China thus started about thirty years after the American
publication in 1958.

In January 1989Huang JianrenOs very first translationLofita into Chineseappeared.

18 Yi Chen, OPublishing in the Pddgo Era,0 569.
19 Yingjian Guo and Wenxia LiuDNabokefu Yanjiu Zai Zhonggu@@bokov Studies in China)Hanyuyan Wenxue
Yanjiu[Chinese Literature Studigsv/ol. 1, 2010), 86.

20 Quotedafter Ying Zhang and Min Huang, (0 Sui Luolita, 11 Zhang Zhongguo LianO (The 11 Chinese Faces of the
50-YearOld Lolita), Nanfang Zhoum@Southern Weekly March 3,2006),accessed March 12, 2015
http://www.southcn.com/weekend/cultui28060316004.tm

21 Mei Shaow judgments reminiscent of much harsher moral condemnations of the novel in Europe and the

United States in the 1950s such as the one of John Gordon, editor of a sensationalist newspaper in Britain, who
calledLolita Othe filthiest book [he hatgadO and O[s]heer unrestrained pornogra@upi®d after Brian Boyd,
Nabokoy 295.
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Huang says thatvhen she was still a master student of EngdishlunanNormal University, an
editor of Hunan Literature and Art Publishing House asked her whether she could find the English
version ofLolita?? and pointed outhat Liu Shuoliang, who was working forjlang” Publishing
House, was planning to publish the Chimémnslatiorf’ A few days later, Huang found an English
version ofLolita in her university library, borrowed the book and copied it. Translgthe book
thentook her more than a yezr.

When in 1986,Huang was proefeading the whole draft and was abdo send it to Liu
Shuoliang, the publication of the Chinese translation of D. H. Law@mnotorious erotic novel
Lady Chatterley!s Lovemet difficulties in Chinaln Decemberl986, Hunan People®ublishing
House wantedto publish the novel following the example of the 1983 People!s Literature
Publishing House!s abridged versionJaipingmei CihugComments othe Poemsrom The Plum
in the Golden Va3e®“"*"the publication ofLady ChatterleyOs Lovweasbrought to the attentioof
theauthorities the booksvere confiscatedHowever, a good amount of the copies had already been
sold Thechief editor of Hunan P@bteOs Publishing House, Zhu Zheng, who had only been in office
since 1986, was then disss®l and receivedan official reprimand in his recort.As a
consequence,iu Shuoliang postponed the publicationLafita.

Finally, in January 1989l olita translaéd by Huang Jianren was released bjiahg
Publishing Houses LuolitaN which isa Pinyin transcriptionthe commoralphabetic transcription
system also used on computers and cellphones to choose the chaEcties)hame. The
publication of the first Cinese translation dfolita in China thus reflects theew, yetunclear rules
governing publication in the posilao eraand shows thatsome individuals were ready to go
beyondwhat was considered possible

The covers of the early editions bblita did not present girls at the age of the female
protagonidh that was still out of questidhbut goodlooking young Western women orderto

emphasize the erotic content of the novel. Huang Jianren coeuherin interviewthat Othe book

22 Ying Zhang and Min Huangs0 SuilLuolita.O0

23 The publishing house is named after the Li River in the southern province of Guangxi.

24 Ying Zhang and Min Huang®0 SuilLuolita.0

25 Ying Zhang and Min Huang50 SuiLuolita.O0

26 The Plum in the Golden Vaiea classic Chinese novel that contains many erotic elements but also political
criticism of the aristocracy. It was written around 1600 in the Ming dynastg@maidered a pornographic and
politically dangerous work. From its emergence until the 1970s, the book was forbidden, but the text always
circulated in handwritten and later also printed versions. Today, the work is regarded as a milestone in the
developrent of the novel. It was published under a pseudonym; the author remains unknown to this day. The
English translation of his pseudonym is Lanling Xiaoxiao Sheng (Scoffing Scholar of LanlidgpagiaoO
onomatopoetically represents the sound of laugiitbehaO).

27 Ying Zhangand Min Huang(50 Sui Luolita.O
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The forbidden book cover of the first Chinese translation of.olita in China:

Nabokov, Vladimir. Luolita. Huang Jianren trans. Guilin: Lijiang Publishing House 1989.

The strategy of the publishing housas to attract readergtv an erotic photo of a Western
woman although_olita with its rather subtleeroticism andnonvulgar languagewill disappoint
readerslooking for graphic descriptions of sexuality. The esaching photo shows hlonde
Westernwoman wearing a bra. Onedbstrap has slipped down from her left shoulder so that her
breasts in the center of the picture bezely covered. Her face cannot be seen clesslghe is
looking down.

On the right sidef the book, written in Chinese characters from top to bottdrere is an
advertisement slogarFrom muchblamed forbidden book to worldwide acknowledged claSsic.
The publishetriesto catchthe readef@attention by emphasizing that the book has been forbidden,
but, at the same time, the publisher makes cleaittbhbuld be regarded as a literary masterpiece,
a work of art, and therefdkeby definitiorN not as an example ofpornographyDThe slogan
advertises thepecialopportunityto appreciatéhigh artéhd eroticismat the same timeén the left
of the cover, one can find the summaof the novel@ content in a rhymed Chinese sentence that
contains the phras@erverse lov@referring to Humbef® obsession as a form of both perversion

and love, which already hints at the constant contradictions in Humberbét® (H. H.) self

28 Quoted after Ying Zhangnd MinHuang ,(50 SuiLuolita.O
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characterizatiof’ The publishers thus pursue a double strategy. On the one hand, the cover uses the
marketing strategies of popular culture by underlining sexual elements, which are, as already
mentioned, not dominant in the novel,arder to appeal to readers who usually do not read literary
works but might appreciate the opportunity to read an erotic work. At the same time, the publishers
assure the readers thhis isnot a pornographitext but an already classic work of literagy a
message, which also serves to evade censorship.

Especiallyafter the Cultural Revolutioduringwhich representations of sexualiftymeda
taboo, such a book cover hinting at the erotic elements of the work was likelgusereadersO
interest. Havever, the translator Huang Jianren claims that she was outraged about the cover anc
called the editowho, acording to her, explained that this cover had just been chosen to promote
sales® Like the first Chinese edition dfady Chatterled Loverin 1985, this edition was reported
to the authorities. Thé&eneral Administration of Press and Publicatdid not ban the book
altogethebutordered the publishing house to change the book ébver.

Two other editions which appeared in the same yearfedgoe attractive Western women
on the covers, but the photos are clearly less explicit than thefaihe first, forbidden cover.
These later books, however, also use the worGiegverse lov®in the onesentence summary on
the cover.The reade®desire toread something different from the previous political writiagsl
the curiosity about erotic descriptions in books by acclaimed foreign writers determined the design
of the book covers and promoted the publicatf®imce the 1989 publication of the firShinese
translation ofLolita, many translations and editions have appearedfdlloging editions illustrate

the workOsuccessfupublication historyin China:

Publication Table:
Selected Chinesé.anguage Editions ofLolita from the 1960s to 2000%

Publication  [Translator(s) Publishing Press Title of the Translatic
Date (in Pinyin and English)
1964 Zhao Erxin Huangguan Wenhd Luo Litai

Chuban Gongsi (Crow
Culture Publishin

29 Brian Boyd,Nabokoy 227, who poits out Othe tension,O the contradictions in i4.dtory.
30 Ying Zhang and Min Huang, “50 SuiLuolita.”

31 Ying Zhang and Min Huang, “50 SuiLuolita.O

32 Based or¥ing Zhang and Min Huang50 SuiLuolita.”
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Company),Taiwan

Jan.1989

1993(reprint)

Huang Jianren

Lijiang ChubanshéLijiang
Publishing House)

Luolita: A Widowef3

Confession

Linyu Chuban Gongs
Publishing

Company),Taiwan

(Linyu

Luolita

Feb. 1989

Hua Ming, Ren Shengmin(

Hebei Renmin Chubans
(Hebei Peopl@& Publishing

House)

Luolita

May 1989

Mai Sui

Haitian Chubashe (Haitiar
Publishing House)

Luolita

Junel989

Yu Xiaodan

Jiangsu Wenyi Chubanshe
(Jiangsu Literature and A

Publishing House)

1997 (reprint)

Yu Xiaodan, added nam
Liao Shiqi

Chubansgt

Literature and A

Shidai Wenyi
(Time,

Publishing Hous)

1999(reprint)

2000(reprint)

Yu Xiaodan

Chubans
Publishin

Shenyang
(Shenyang

House)

Yilin  Chunbanshe (Yilin
Publishing House)

Luolita

Aug. 1989

Peng  Xiaofeng, Kong

Xiaojiong

Zhejiang Wenyi Chubanst
(Zhejiang Literature an
Art Publishing House)

Luolita

1994

Liu Lizhi

Neimengu Wenhua

Chubanshe (Inner
Mongolia Culture

Publishing House)

Luolita: A Widower®

Confession

1995

Ning Geliang

Zhongyuan Nongmin

Luolita




Nabokov Online Journal""#$%&"#£016/2017!"
T A,

Chubanshe(Central Ching

Farmer® Publishing
House)

2000 Huang Xiuhui Xianjue Chubansh Luolitai
(Xianjue Publishing Hous
Taipel)

2000 Wu Yujun Dunhuang Weny Luolita: Pear Blossom
Chubanshe (Dunhuangon Chinese
Literature and Ar Crabapplé®
Publishing House)

2002 Zhang Xiang Name of the publishing Luolita
house not indicated

2002 Qin Ygun Neimenggu Renmi Luolita
Chubanshe (Inner
Mongolia Peopl&
Publishing House)

2003 Zhu Xiaoli Shidai Wenyi Chubanst Luolita
(Time, Literature and A
Publishing House)

2005 Wang Jianglin Jinli  Daxue Chubanslh Luolita
(Jinli University Press)

2005 Zhu Wan Shanghai Yiwen Chubans| Luolita

(Shanghai  Culture ar
Translation Publishin

House)

33 This subtitle comes from a verse in a walbwn poem which was supposedly written by Sun@m (103¥1101)
to make fun of his good friend, Zhang Xian, another famous Chinese poet of that time. At the age of eighty, Zhang
married an eighteeypearold woman White Opear blossomsO symbolize old men who have gray or white hair,

whereas Ocrabapples® red and represent beautiful young women. The verse from the poem thus refers to an old

man with a very young female lover. When the filolita (1997) byAdrian Lynewas first showrin Taiwan in
1997, the name of the film was translated as Pear Blossoms on Chinese Crabapple although Humbert Humbert is a
middle-aged manCf. Aizhai Zan,“Luolita de OYiwai® FengmdfhgOUnexpectédPopularityof Lolita),
(Zhongguo Shehui Daok4g@hina Society Periodical] 6 [200263.

1C
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This list of 19 Lolita editions in China shows that the work has been very popular since its first
publication morethan a quarter century agthat the Pinyirtranscription OLuo LitaiO instead of
OLuolitaOs also usedand that there is another subtitle beside OWhite Pear Blossoms on Red
Crabapple,0 namely OA Widower!s Tale,O which must be derived from the fictitious foreword of the
novel in which H. H.!s story is called OLolita, or the Confession of a White Widowed#aee
Shanghai annotated edition from 2065%he edition usually used in China todaywés published

on the occasion of the fiftyear anniversary of the first publication by Olympia Press in Rads
makes clear that the book no longer causes ocayp in contemporary China. This indicates a
much mordiberal attitude towards the representation of eroticism and sexuality compared to 1989.
In the meantimeChina has witnessed the publication or distribution of numerous much more
explicit foreign andChinese books and filma&nd the covers of Chinese fashion magazines are
often at least as graphic as the forbidden cover of the_figa edition in 1989 The movielLolita

(1997) by Adrian Lyne, which is based on the novel, was not shown in Chineseasi because of

its representation of sexuality, but unauthorized copies were sold and it is available for Chinese
internet users today. So far, no Chinese official film adaptatidootifa has been made, which
shows that there are still more restriciowith regard to certain subjentatter represented in

audiovisual media
EARLY LITERARY RECEPTION

As we know fromhis writings, Lolita influenced arenownedChinese writetvho was very
popularin the 1980sand in the 199Qsespecially among young reasgeHis works were often
adapted into the popular media of films or TV series and therefore reached a huge atitience
general liberalization policy of the 1980s is thus also reflected ipuhkcation anditerary fields,
in which writers acquired morieeedom of expressiomccording to Helmut MartinDthe Chinese
public was inundated with mass culture producaCthat time® The literary influence of
Nabokov!sworks on Chinese writers will be illustrated here by analyzing texts that Wang Shuo

published not long after the first publicationLaflita in China

Wang Shuo:Fierce Animals

34 Nabokov,Lolita, 3. )

35 Helmut Matin, OChina, Hong Kong, and Taiwan During the 1980s and the 1990s and the Peripfi@ey,O in
Columbia History of Chinese Literatyredited by Victor H. Mair (New York: Columbia University Press, 2001),
759.

11
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Wang Shuo is a pioneer of popular culture in China who, afterggiyinhis job as a businessman,

earned a fortune by writingpmmerciahovels®® According to Wang Shuo, literature

should have two functions: the pure art function and the popularity function. And |
always want to find a way in the middlelf one of them must be sacrificed, | would

rather sacrifice the first one, and choose the latter one.®’

Fierce Animals (1991]) certainlyfulfilled the popularity function: Jiang Wen (born in 1963), one of
the most famous Chinese directors today, wrote a script bastt dresiselling novel together
with Wang Shuo and turned it into the successful mygiggguang Canlan de Ri@n the Heat of
the Sun, 1994), the first one he directed. The author of the book played a small role in the movie. It
received prizes at theeviice Film Festival and in Taiwan and was shown in a censured version in
Chinese cinemas.

In order to appeal to a mass readership, Wang Shuo creaspdcaltype of novel
belonging to(izi wenxud(‘riffraff literature’).%® This term refers to a certakind of characters
that Wang Shuo repeatedly describes in his novels in the 1980s and 1990s, narhelpastirom
the lower class who are rebellious afdod for nothing. Wang Shuo, however, does not portray
them negatively but affectionately. Durirthe Cultural Revolution, literary characters always
appeared as types so that good and evil could be distinguished easily. Wa@ r&merous
novelsfrom the postMao period soon gained a large readership of young people and the author
came to be consigled asGhe youtt®sdol of rebellior3° againsta traditional and strict code of
behavior. In his article about Chinese literature in the 1980s and 198@sut Martin writes that
Wang Shuo@Gdwritings were a riotous revelation for Chinals youth for reéyears.® Howard
Goldblatt (Chinese name: Ge Haowen), an American sinologist ditetaay translatorof many
Chinese works, has introduced numerous contemporary Chinese writers, in@0dlihginner of
the NobelPrize in Literature,Mo Yan (born in 855), and Wang Shuo, to Englisgpeaking readers.
Goldblattappreciates the works of Wang Shuo for their directness and h&hesty.

36 Shuo Wang®OWo Kan Dazhong Wenh@1-12, 19.

37 Shuo Wang®Wo de XiaoshuoO (My Noveldieoimin Wenxu@PeopleOs Literatur®)(1989), p. 108.

38 Yusheng Yao, OThe Elite Class Background of Wang Shuo and His Hooligan Charadteter® China[Oct.
2004]), 433.

39 Guan Yu,Oxidian Zhengjing MeipuO (Not An lota of Seriousness), in Zhifeng, [Rizi Yingxiong: Wang Shugai
Pipan(Reconsideration of Wang Shuo: The Riffraff Hero), (Beijing: Zhonghua Gongshang Lianhe Chubanshe
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While directness cannot be regarded asfeature of Nabokov!sften challenging, highly
elaboratestylefilled with countlesssubtle allusionsWang Shuo claims to have been influenced by
the RussiarAmerican authorHe expresses his admiration féwlita that he regards as a nron
political book “I like Lolita because there is no social upheaval in Rverything is his own. He
writes about a spiritual world of his own. And | like it.6% Works like Lolita, which wereconsidered
not overtly political butather artistically eroticas well asentertaining in their representation of a
Ospiritualvorld,” appealed to readers.

Wang Shubs novelFierce Animalswhichdepictsentangéd loverelationships irmgroup of
teenage friends attendiri@gniddle schoddin Beijing during the Cultual Revolution, shows traces
of Lolita, that appeared in China only two years eark&rce Animalds told retrospectively from
the viewpoint of ahirty-plus man who remembers his experiences as a fiyeamrold boy.Lolita
must have come right on cue for @generation [which] wrote about sexual matters with
unprecedented openneds®used a rather st way*?

The depiction of the female protagonists in this novel includes features associated with
Western culture, particularly regarding the characteristics of school-age girls as described in
NabokovOs noveThe eighteetyearold Yu Beibei is describe asunruly and rebellious whiléhe
nineteenyearold Mi Lan appearsassexy and enchanting. Bo#lteas seductive tthe firstperson
narrator and other young men in the group as Lidita H. H, but in Wang ShuoOs tetkte young
men and women are diie same generation rather than of disparate ddes.young women!s
names have a Western sound in Chinese: Beibei suggests the Englishaby@ &n endearing but
also infantilizing term for a woman as well as a hint at thetfatitYu Beibei is only a teenager
The name MiLan has the same Chinesadctersas the Italian city Milan, which alsmntributes
to the Western touch of the novel.

More specifically, the description of thearrator first looking at a photo of Mi Lan is
strongly reminiscent oH. H.® description of his first glance at LalitIn Fierce Animals the
namelessnale protagonist gains entry to Mi L@rapartment illegally, sneaks into her bedroom and

looks at a photo that suddenly triggers his desire for her:

| do not remember if there was really a kind of enchanting fragranite iroom,
but in my memory, there wasshe [Mi Lan] gazed at me smilingly through the silver

plexiglassframe of the photo, and the fragraremeanatedrom her direction. She was in

August 7, 2015http://www.infzm.com/content/6903.

42 Shuo WangWo Shi Wang Shud Am Wang Shuo), (Beijing: Guoji Wenhua Chuban Goriggiernational Culture
Publishing Housk 1992), 9899.

43 Helmut Martin, OChina, Hong Kor@766.
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the midst ofbright colos; although | knew that there were no floweksstill have the
lingering feeling of looking into a bunch of flowers. In my impression, it was clear that she
wore a swimsuit. But she denied it afterward and said that what she wore was just a
common cotton dressith a flower pattern, which was confirrdewhen | got that photo,
but I still could not erase my first impression. Why did | have suidep feeling about her
shoulders, thighs, and thesmoothnessof her skin? Suchan intense eyeatching,
contrasting, and highdefinition effect would only be @siblein the sunshine of a beaoh
a summer day, wouldpit?

Looking back, her pose at that time was not natural, but rattwery and flirting,
just like thosehatyoung film stars oftemssumean tabloids.

But at that time, | regarded this kind shallownessand tawdrinessas beauty!
And | was infatuated intoxicated with, attracted toand ecstac over the poorest

flirtation!**

This passage bears striking resemblances with the description of fitstHcatching sight of
Dolores Haze,Charlotte HizeOswelve-yearold daughter, whom he later cal@olita.("
According to his own story, H. Halso a firsiperson narratosees the girat thevery momentin
which he is determined to find out whitre next trairwill leave town, but the sight of Ldk makes
him change his mind immediatele classifieeras aOnymphe®the kind of girl he desiresnd
is reminded of his sexually unfulfilled childhood love Annabel. H. H. detects the same features in
Lolita as in Annabel and enumerates thersingan asyndeton and alliteratior®the same frail,
honeyhued shoulders, the same silky supple bare back, the same chestnléad ofhair [authorsO
emphasisf3® H. H. also raves over h@juvenile breasts,0 Oindrawn abdgnand Othose puerile
hipsO; he peeives Oevery detail of her bright beautyO eatjdikewise, the nameless narrator in
Fierce Animalshas a Odeep feeling aboMi [Lan!s] shoulders, thighs, and the smoothness of her
skin.O

Another parallel td_olita is that the narrator characteriZés Lan@® OposeO as Ophany
flirti ngGcomparing it to the poses of film stars in tabloids. Whter seemsOshallow and tawdryO

to him appears beautiful at that moment. On the one hand, Humbert idealizes and glorifies the child

44 Shuo WangDongwu Xiongmen(Fierce Animal$ (Beijing: Renmin Wenxue ChubansfeeopleOs Literature
Publishing Housk 2006), 8.

45 Nabokov,Lolita, 39-40.

46 Nabokov,Lolita, 39.The terms OgreeneryO, OprdneedO, Ochestnut,O and OdarkO used in just one sentence on
this page hint at Nabokés special gift to describe colors in nuanced ways.

47 Nabokov,Strong Opinionsl7.

14



I"HS%BE'()*+),-$./)"*  I"HSY&THB HSV!"HE |"
TERREEEE TR e e e e e e e e e e e e e e e e e e e e e e e

Lolita and tries to bribé&er with presents in order to make her comply with his sexual demands. On
the other hand, the more time they spend together, the older she grows and the more she express
her contempt for him, the more he describes her as hard, vulgar, shallow, nay walllearn
anything, and completely absorbed in superficial American pop culture, such as films and film
stard\ without considering that her behavior results from the cruel confinementcamstant
controlhe imposes upoher. Thus, her beauty and her gl vulgarity also exist side by sideHn
H.Osharacterization.

The first sentence of the qatibn from Wang Shu@ novel uses the terr@zhaomO
(enchantiny\l G@nchantin@is an immrtant word inLolita. After hisnewwife has been killed by a
car, H.H. takes advantage of the OfortunateO situation, picks up Lolita at the summer camp an
takes her to a hotel called OThe Enchanted Hufftevki@h Lolita later remembers in a
conversation with H. H. as Othe hotel where you raped®iretfiis hotel,he first abusesolita;
OenchantedO reflects the special elaticanb@uilty, the otherhiddenOhunter,O feel when they
desire agirl or when theyfulfill this desire, and thédhuntOvekes their patient and determined
chase of the girl as well as the violeribey inflict on their victim. However, later, during the stay
at Beardsley School, Lolita is supposed to play a role in a drama also ©dltedl Enchanted
HuntersO which was, however, as becomes clear, intentionally named after the hotel by the authc
of this play, Quilty:who, like a shadowQhuntsO both Hi. and Lolita on their long journey
through the United States. Lolita makes the remark about rape above when she pretends that st
realizes for the first time that the name of the hotel in which skeyed is identical with the name
of the drama.

The knarrator inFierce Animalsemembers that, when he first looked at Mi Gaphoto in
her room, he saw her amid flowers (although he knows there were no flowers) and with a swimsuit
(although he knowshe wore a dress) and thought that only a photo of her at a beach on a summer
day could have been as intensénmsrecollection ofhis photo. Intruding into someone &iBeoom
in their absence is something forbidden just as Hur@bdgsire for Lolitas somethingecretand
illicit .

H. H. turns out to be a highly unreliable narraidre narrator ofFierce Animalgpointsout
his faulty memory and thus demonstrateeow he idealizzd Mi Lan at the beginningf his
infatuation with herAs in the protagostOs rendering of how he perceived Mi LanOs photpgraph

H.H. first seed.olita in a green garden on a sunny dslyeis not weaing a swimsuit butrather

48 The place is first mentioned as the Opale palace of The Enchanted HuntersO (Nalitakdy, 7).
49 Nabokov,Lolita, 202.
50 Alfred Appel calls Quilty the authorfehe play.Nabokov,Lolita, 402
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improvised skimpy beaclvear. Lolita looks at H. H. over sun glas§¥som a mat in a pool of sun,
half-naked, kneeling, turning about on her kneesO and wearing only a-@ykablack kerchief

tied around her chest'Qimilar to thefirst-persomarrator in Wang Shuis novelwho feels that Mi

Lan, who is not preserQgazedO athfrom the pictureH.H. perceives hi®©Riviera loved flesh
andblood Dolores HazeHumbert thus refers to hisad childhood love for thirteeyearold
Annabel, who, according to his story, was passionately in love with him too, and died only four
months after their encoumtat the Riviera where H. B father used to have a hotel. The Chinese
novel evokes the sunny coast by referring to@ssvim suitOnd Othe sunshine of a beach on a
summer day,0 whereas Lolita seems to be bathing in-aguatic, metaphorical OpoolQight.

More importantly, both passages foreground the perceptions of the male protagonist of a love
interesN perceptions in which past and present overlap, and perceptions that indicate the

transformative and manipulative power of projecting oneOs desictkers.

CONCLUSION

The reception of Vladimir Nabok&Lolita as an officially allowed book in China began in
1989, about thirty years after its first publication in the United States and three years after the
publication ofLady Chatterleyd Lover and must be regarded as an element in the rise of popular
culturein Ching which was strongly influenckby the WestAs in Europe and the United States in
the 1950s, the publicatioof Lolita in China resulted from a more liberal attitude in matters of
sexuality but alsofrom theincreased interest iforeign literature in the wakef the intellectual
deprivation duringthe Cultural Revolution. However, these developments resulted fifzen
opening policy under Deng Xiaoping/hich also affected the publisiy sector.especiallyin the
years 1983 to 1989.

The first Chinese edition advertisédlita with a clever double message: the promise of
eroticism andthigh arDat the same time. During this period, publishers dared to test the limits.
Their hopedor commercial successere fulfilled becauséolita did sell well in Chinél the novel
went through many editionkolita@ literary impadil sometimes even in detdilscan, for example,
be detected in the prose textsaofimportant young writeof the 1980s and 990s as thdiscussion
of Wang ShuoQsovel Fierce Animalsillustrates. The parallels in the wording, in the narrative
perspective in the imagery and in the character constellations as weltlaaracterdescriptions

point to the fact thdtolita, whichis set against the backgroundefropean and American cultgre

51 Nabokov,Lolita, 39.
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appealed t@opularChinesdfiction writers. Thesuccessfufilm adaptation of the text by Jiang Wen
popularized Wang Sh@® worksfurther and supported his public image asvajor writer ofthat
period.

As a work of world literature that does not promote any ideological meskali®
transcends cultural boundaries by combining an unreliable nd8r&ighly artistic representations
of love, desire, suffering, hatred and cruelty,-kelbwledge and selfoncealment, fear and elation,
humor and tragedy. The fact that the reader of Hur@béate must choosebetween different
perceptions and judgments may lead to frustrition addto the special aesthetic pleasure that a
great number of Chise readers and writers must have also enjoyed when reading this
internationally successful novel. The reception in China was delayed for a long time but finally had
a profound impact, not only in literature. Without judging td8ajominance of popular ¢ufe in
China, one can conclude that the receptiobadita serves as a significant illustration of the general
rise and the largecale Westernization of popular culture that has strongly shaped this country in

the past decades.
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