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HOW TO TEACH YOUR COMPUTER
TO WRITE IN NABOKOV’S HAND

analysis of the writer’s handwriting from the facsimile edition of 7The

¢ ‘VladimirNabokov” is a new specially devised computer font based on the
Original of Laura (Knopf, 2009).

Check this out:

Vd0ademelNaborov’ ¢s a new .s)ow«'a,ffé( dlevesed omryouzfm jont
based on the curcu%avlr of the wrelerrs /za,«na(z‘rmtﬂy, Jrom the
jacsemele edeteon of 7he O/z/d?u}za,l of Lawa ( Kncyoj , 2009 ).
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V2ademern Naborov
V2adrmern Natborov

VP2ademern Natborov
V2adlemerr Naborov

V2adlemern Naborov
V2adlemerr Natorov

The “VladimirNabokov” font can be downloaded for free, courtesy of its creator, Denis
Kiearans.

The installation is quick and simple. Once the font is installed in Windows, it will be
available to your Office programs.

Installing your new V2ademerNaborov font

1. Close any open Windows applications, such as Microsoft Word or Microsoft
Outlook.
2. In Control Panel, click on Appearance and Themes.

NOTE If you are using Control Panel Classic view or Microsoft Windows 2000,
double-click Fonts, and then go to step 4.
3. In the task pane, under See Also, click on Fonts.

NOTE If a folder tree appears instead of the task pane, click on Folders and then
under See Also, click on Fonts.

4, On the File menu, click on Install New Font.

5. In the Drives list, click on the drive you wish to use.

6. In the Folders list, double-click on the folder that contains the fonts you want to
add.
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7. Under List of Fonts, click on the font you wish to add, and then click on OK.

Remember that the “VladimirNabokov” font will only work on the computer you install
it on. If you share Office documents with other people or plan to use or view your
document on a different computer, the new font you have installed might not be
displayed on the other computer. It might be displayed in Times New Roman or the
default font.

Remember that the “VD0adimerlNabokov’ jont well onfél work on
Lhe oonﬁpuém gou enstall ¢t on Jyf gou share Offece documents
welh olher /ooo/ofo or /ofa,n Lo use on veew yowr document on a
oleffercent oon?puzfm , Lhe new font you have enstalled m(jjzt not
Ge c(zk)olaéwa( on the other oowyouzf% Jt mgﬁt Ge c(zk}bfaé(&d en
Temes Newr Roman or the defaunlt font.

If you are ready to install the “Vladimir Nabokov” font, go back to the previous html
page and click on the free download button.

Continue to read the essay below.
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Denis Kiearans

CREATING THE NABOKOV FONT

The decescon o creale a jont modeled off of Naborov's
/za,«ncé«r/z(lf(}?, was easresr Lo /'ma?/'na than to realeze. The
/yzoow&vw was Laboriouns and Eeme oon.mm'z?, J W %L
/ounoﬁz'zy, the /om]o/za,sz( endex cards ouf of “The O/zz}/ha/f of
Lawma’ - a nocsy andl monofonous task thal warranted

severnal oo*r)?pfa/'nf.r al mot(_ an(i/m(?fé( [(&w%(.

After moveng. the openalion Lo my becroom, J W to
acquarnt m&wﬂj weth Maborov's .ro/'u/of UWhele my Jreends were
enjoycny. a rambunctious Friday nht, J was {lippeng. through
Lhese cards en search of the L‘/wlaq Naborovean yoper—case

"B or Lower case "9 Then, weth my preceous .ramyoﬁm* en Low,

J Leptoed back Lo the Leibrary and started scanning. Lhe
redevant endex cards af a very Az}j; resoluteon From these
scans, the Letters could each Ge a(?ﬁfai[ou cul ouf and
enserted enfo an excluseve a(z('?xzfa,f workspace. Here, J could
2oom Lo grovps of fen or fefteen /o('xal.r en ondere Lo edel and
ma,m/'mlajw each lDelter for the overall aesthetec. At thes
Jocus, the steely grey of Naborov's /ownwf a#ax}mf Lhe soft
maltte and Glue Lenes of the cards would assume, en Lheer
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r'nszzpla# , @ wedle J}Dwot/wm of colorns and shades. J .m‘f/wﬁlw(
fo drag. my cwesor a,ﬂozy, Lhes vague fesswre Getween betlerr and
P23, whele Kkeeping. an eye oul for the m/'ozf as a whole.
When J was salesfeed, J would .w’nyolzy the color scheme Lo
black and whete. Sometrmes, Aowever, no .w';yja Letter

/yzo/om@ anlfw( what J ('nsz}umwszé as the .s)o(/"m‘f of the
rom/of as a whole. In these cacses, three orn four exa/nyola.r

would, after these edrts, be "a,VaM#%( " lo cneale a hybred

AL thes /oor'nf , J w}po/ztwﬁ all edeted Letlers from Pﬁofo.rﬁo/o
as Liff files, and then imported them nto ConeldeawXy. Jn
Conrel, J toor advantage of the “gueck trace” fealure, which
/mf/ow( Lo smoolth oul Che wg,e/.r. J then w/omfeo( Lhe
character jrom the Leff formal and éwk;ﬂounc{ ) lwa,w';éq, only
a veclor, a .w'zgqlo cwwe. After /w—w((tr';bq, the Lendencees of
each cwe a?cu'n.rf Lheer o/zz}/’na/l.r en Lawra, the rnelalive seze
and shant of the font and other fonts such as Prred, J was
ready Lo wyoo/zt these cwwes Lo a Lrue zfé}pw fele.

Mearshele, my frcends had Jven yp on me - a(w:ubq, the Lhree
months that J dedicated to thes crealron, J was cndeed a

Lost cause.

One %L one J é‘?a/n saveng. each cwwe ento a "SBasic Laten”
Lrmne Zf&pw schema. F_(na/ffoq_.' Ajfm ('7)700/25('1? alt of the fm‘ffm)
J 6?@«17 to re—evaluale and re—edrt my earleerr choeces.

Sometemes the space aftern a letter was foo ;sza,zf , olher



Nabokov Online Journal, Vol. V (2011)

temes a /ounotua,zf(‘on mark was too rtna,wy,wf& /oo.w?fz'onw(
relaleve Lo the Gaselene, and the Lest goes on and on...

Afler doxens of Lhese edrls, always gorny back Lo the word
Processing. program Lo wrete notes as of from beyond the grave
— read, "Dencs, Keep on goeng, J Lbeke our style. See gou soon,
VW* — Jéf?a,«n to arrive alf a decent j(hdfz'zoaéAot.

Thes /mont accompanced my honowrs theses for a BA en
Russcan Studres at Dabhousce Univensity which J completed
underz the guedance of Do Juw Leveing. J emagened the fort as
oonf/zzéuf('zz’q, Lo my Lheses nol just aesthelecally, as an arts
and crafls project, Gut as L‘a,n}rﬁlw proof, a /o@wba,ﬂ
affoemaleon of what my Lheses s aboull the role of the
Nabokovian rneader. J feed that the process of /wa,atuy, and
r'mfwfr}?, Nabokov's works envolves, to a cerntarn extent, a
a(r'a,cﬂojj,w belween the ma,n(/oufeufuy, readers and Ehe

manepulaleve aunthor.

Thes font embodres such a a(z:a,[ofuw , which can be extended by
Jo%, (j&ou wesh, Feel jree Lo re—edel Lhes jont 5&(_ joffow‘('iy,
Lhe :fvo.r outlened above and, most of all, eynd;oé(.’

Although you have certainly enjoyed reading the text in Nabokov’s handwriting, the
editorial board offers to your attention the same text in standard Times New Roman
version:



Nabokov Online Journal, Vol. V (2011)

The decision to create a font modeled off of Nabokov’s handwriting was easier to
imagine than to realize. The procedure was laborious and time consuming. I began by
punching the perforated index cards out of The Original of Laura — a noisy and

monotonous task that warranted several complaints at my University library.

After moving the operation to my bedroom, I began to acquaint myself with Nabokov's
script. While my friends were enjoying a rambunctious Friday night, I was flipping
through these cards in search of the truly Nabokovian upper-case “D” or lower case “q.”
Then, with my precious samples in tow, I tiptoed back to the library and started scanning
the relevant index cards at a very high resolution. From these scans, the letters could each
be digitally cut out and inserted into an exclusive digital workspace. Here, I could zoom
to groups of ten or fifteen pixels in order to edit and manipulate each letter for the overall
aesthetic. At this focus, the steely grey of Nabokov's pencil against the soft matte and
blue lines of the cards would assume, in their interplay, a wide spectrum of colors and
shades. I struggled to drag my cursor along this vague fissure between letter and page,
while keeping an eye out for the script as a whole. When I was satisfied, I would simplify
the color scheme to black and white. Sometimes, however, no single letter properly
represented what I interpreted as the spirit of the script as a whole. In these cases, three or

four examples would, after these edits, be “averaged” to create a hybrid.

At this point, I exported all edited letters from Photoshop as .tiff files, and then imported
them into CorelDrawX4. In Corel, I took advantage of the “quick trace” feature, which
helped to smooth out the edges. I then separated the character from the .tiff format and
background, leaving only a vector, a single curve. After re-editing the tendencies of each
curve against their originals in Laura, the relative size and slant of the font and other

fonts such as Ariel, I was ready to export these curves to a true type file.

Meanwhile, my friends had given up on me — during the three months that I dedicated to

this creation, I was indeed a lost cause.
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One by one I began saving each curve into a “Basic Latin” true type schema. Finally!
After importing all of the letters, I began to re-evaluate and re-edit my earlier choices.
Sometimes the space after a letter was too great, other times a punctuation mark was too

strangely positioned relative to the baseline, and the list goes on and on...

After dozens of these edits, always going back to the word processing program to write
notes as if from beyond the grave — read, “Denis, keep on going, I like our style. See you

soon, VN” — I began to arrive at a decent final product.

This project accompanied my honours thesis for a BA in Russian Studies at Dalhousie
University which I completed under the guidance of Dr. Yuri Leving. I imagined the font
as contributing to my thesis not just aesthetically, as an arts and crafts project, but as
tangible proof, a physical affirmation of what my thesis is about: the role of the
Nabokovian reader. I feel that the process of reading and interpreting Nabokov's works
involves, to a certain extent, a dialogue between the manipulating reader and the

manipulative author.

This font embodies such a dialogue, which can be extended by you, if you wish. Feel free

to re-edit this font by following the steps outlined above and, most of all, enjoy!



