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Naba Buannkui

[TPOI'YJIKHA C HABYIIKMHDBIM.
«BBIMBIIIJIEHHBIH OYEPK»
AMEPUKAHCKOI O CJIABUCTA B JIEHHUHI ' PAJIE"

IIneiBeT B TOCKE HEOOBSICHUMOM
ITICTTMHBIA XOp COMHAMOYII, TTIbSTHUII.
B HOUHO# cTonmIe POTOCHIMOK
MeYaJIbHO cJiejall UHOCTpaHell,
U BBIE3XKAET Ha <...>
TaKCH ¢ OOJILHBIMU CEOKAMH,
Y MEPTBEIIBI CTOSIT B OOHUMKY
C OCOOHSIKAMH.
U. bpoockuii.
«Pooicoecmeenckuii pomarncy

CHub-cHab-cHYppe, myppe-6azemroppe! Pasubie
JIFO/IM OBIBAIOT HA CBETE: KY3HEIIbI, TI0Bapa,
JIOKTOpA, IIKOJIbHUKH, alITeKapH, YUUTEIs,
Kyuepa, akTéphl, CTOpOkKa. A s BOT —
CKa304HHUK.

E.JI Hlsapy.

«CHedicHas Koponeeay

ecHoil 1972 roma B xypHane uznarenss u penaktopa Kapna Ilpoddepa “Russian
Literature Triquarterly” (RL7T) Belula 10AOOpPKAa IOCBSIEHHBIX TBOPUYECTBY
Bnanumupa HaGokosa crareit “Nabokoviada”, oTkpbIBaBIIasicss 0U€Hb CTPAHHBIM 3CCE

01 «pyCCKUM» Ha3BaHueM “Slava Snabokovu”. Dcce Obu10 moamucano umeneM “Larry Gregg™.

! ABTOp, HE Oy/lyuM CBUJIETENEM OITMCHIBAEMBIX COOBITHH U HE ABJIAACH crienuanucTom o HabokoBy, BeIpaxkaer
riry0OKyI0 IpU3HaTeNbHOCTE KosuteraMm Banepe [Toncany, Yibsny Kyukmu, Kay V. Monkish, N. Violent, Reni
Maniac, Evin U. Girly, Iron Priapean, L. Chic-Wheatmeal n Nina Idol 3a nennyro nHpopmannio u KpuTHIecKre
3aMeyaHusl.

2 Russian Literary Triquarterly 3 (1972). Pp. 330-341 (cchuIKM Ha 5CCe MAFOTCS ¢ yKa3aHUEM CTPAHHIL U3 3TOM
myOnukanum). B HaOOKOBCKHI pa3iell 3TOro HoMepa Takke BOInH Takke cTathi: Ludmila A. Foster, “Nabokov in
Russian Emigre Criticism”; Anthony Olcott, “The Author’s Special Intention: A Study of The Real Life of Sebastian
Knight’; Paul Grams, “Pnin: The Biographer as Meddler”; Kevin Pilon, “A Chronology of Pale Fire”; D. Barton
Johnson, “Synesthesia, Polychromatism, and Nabokov”’; u Carl R. Proffer, “Ada as Wonderland”. B HOMep Taxxe
ObuTH BKIIoueHs! hortorpadun B. Habokosa B lIselinapun, npucnannsie [Ipoddepy n3 MonTpe xeHoili nucaresns
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JIBa Toja cmycTs 3TO 3cce ObUIO IepernedaTtaHo B moarotoBieHHOM [Ipoddepom Ha ocHOBe
BeceHHero Homepa RLT cOopuuke “A Book of Things about Vladimir Nabokov™. B
HAaOOKOBEIUECKON JUTEepaType 3Ta CTaThsid NPAKTUYECKH HE LUTHPYETCS M TE HEMHOTHE
UCCIIeIOBAaTeNN, KOTOPhIM OHAa 3HAKOMa, CYMTAIOT €€ MPETEHIIMO3HBIM nopakanueM HabokoBy,
HE UMEIOIINM KaKOW-I100 Hay4YHOU IIEeHHOCTH. MEXTy TeM 3TO 3cce MpeACTaBiIsieT co0oil Bechma
TOOONBITHBIN CIy4ail TUTEepaTypHOH MHUCTU(HUKAIMH, HE TOJIBKO Pa3bIIPHIBAIONICH B TEPMUHAX
camoro HaGokoBa nuckyccuio BOKpyr TBopuecTBa 70-JI€THETO mHcaTes, HO U BOBJICKAIOLICH B
CBOIO OpPOHTY HEOKUAAHHBIX YYaCTHHKOB 0 00€ cTopoHb! JKene3Horo 3aHaBeca.

B npennaraemoii pabote MbI moctapaemcsi moJo0parh KI0Y K 3TOW MHUCTU(DHUKAIMH U
PaccMOTPHUM IOCIEAHIOI0 B TECHO NEPEIJIETEHHBIX JINTEPATYPHOM U UCTOPHUUECKOM KOHTEKCTax

kouma 1960-x romos.

Occe Jhppu ['perra, cienyromee B HaOOKOBCKOM HoMepe RLT cpasy mocie THUTYJIbHOM
wunoctpanuu  “Nabokoviada™, sBisieTcs HENOCPEIACTBEHHBIM OTKJIMKOM HAa «CMENIHYIO
nonemuky» (“the hilarious polemics”) o HabokoBckom mnepeBoae «EBrenust Oneruna» (1964),
pasropeBUIyIOCs B aMEPUKAHCKOM Ipecce BTOPoi MoiIoBUHBI 1960-x romoB. Occe CcTpOUTCS Kak
JUTEPATyPHBINA CIIOP MEXKy PYCCKUM M aMEPUKAHCKUM cOOeceTHUKaMHU, TKOObI UMEBIIUN MECTO

B Jlenunrpane B 1971 rony.

(cM. [epenncka HabokoBeix ¢ [Ipoddepamu. [Ty6m. I'. I'mymanok u C. IIBa6puna. Ilep. ¢ anrn. H. XKyrosckoii //
3Be3na. 2005. Ne7. C. 123-171). Cwm.: <https://zvezdaspb.ru/index.php?page=8&nput=349> (nara odpamenus — 12
anpens 2021 rona).

3 A Book of Things about Vladimir Nabokov. Ed. Carl R. Proffer. Ann Arbor, Mich.: Ardis, Inc., 1974. Pp. 104-21.
4 B ee OCHOBE KapTHHA COBETCKOTO XYy I0’KHUKA-HOHKOM(OPMHUCTA, «CTPYKTYPHOTO CHMBOJIUCTa» J[MUTpHs
[TnaBunckoro «/Ise pakoBuubD (1968) 3 xomnexunu Anekcanapa Jlesuikoro.
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IIpuBeneM ero 3auvH:

A gaunt white-night sunset was framed in a golden gap between indelicate
Neoclassical edifices. The remote tims (sic!) of the gap were eyelashed with strange
refractions, and still further, deep in the gap itself, once could distinguish the silhouettes of
other, lesser and quite ethereal, edifices in Baroque, Rococo, Slavic Revival, all inundated
in Empire. We were in Leningrad, loitering near the still ornate facade of 47 Morskaya (now
Herzen) Street. The slender spires of distant Vasilevsky Island and the pale parallelepipeds
of ancient monuments took advantage of the gleaming windows to participate in our talk —
somewhat in the same way as the Nabokovian iambs did in regard to the reverse tilts of
Pushkin’s prosody.

“But,” said the Russian one of us, “I like it too....” (p. 313)
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HecnoxxHo 3aMeTHTh, YTO 32 MCKIIOYEHHEM aJpeca, YIOMSHYTOrOo B 3TOM (hparMeHre,
MIOYTH BCE OCTAJIbHOE — HEHA3BaHHAs IMTaTa U3 camoro HabokoBa, a MMEHHO M3 €r0 UIPOBBIX
«Kommenrapuer» (Commentaries) k kuure o Hukomae ['orose, B KOTOPBIX IPEIOMMINCH Oece Ibl

nucatens ¢ uznarenem J[x. Jlokmuaeim (Laughlin):

“WELL,” — SAID MY PUBLISHER ... A delicate sunset was framed in a golden gap
between gaunt mountains. The remote rims of the gap were eyelashed with firs and still
further, deep in the gap itself, one could distinguish the silhouettes of other, lesser and quite
ethereal, mountains. We were in Utah, sitting in the lounge of an Alpine hotel. The slender
aspens on the near slopes and the pale pyramids of ancient mine dumps took advantage of

the plateglass window to participate silently in our talk — somewhat in the same way as ...’

n JaJICC OKa3bIBACTCA, YTO OOJIbIIIast YacTh YTOr0 3CCE €CTh HE YTO HHOC, KaK IIOYTH

MOJIHBIN KOJUIAX HITH OCHTOH U3 HaO0OKOBCKHX ouTar...

...B ocHOBHOM U3 «[IHMHa», HE3aJaUYTUBOMY M TPOTaTeILHOMY TepOl0 KOTOPOTO aBTOP
ynonobisier co3natens Kommenrapust k «OHeruny». CaMo cTpaHHOE pycCKOe Ha3BaHHUE 1CCE,
HAMMMCaHHOE JTATHHCKUMH OYKBaMH, HE TOJIBKO OOBITPHIBAET MOTHB HAOOKOBCKOT'O CHOOM3Ma, HO
Y TIPEJICTaBIISIET COOO0M 3JIETaHTHYIO OTCBIIKY K pOMaHy O pyccKoM mpodeccope B aMepUKaHCKOM
komemke: “It was there, slava Bogu (thank God)! Very well! He would not wear his black suit —
vot i vsyo (that’s all)”®. B punansaoM npeanoxkenunn “Slava Snabokovu” (“And that’s good, say
we, that’s damn good, we say” [p. 329]) THUHOBCKHE CIIOBEYKH CMEIIMBAIOTCS C MAPOIUHHBIMH

«cruxamu» ['ymbepra us «Jlomute» (“That’s good, you know. That’s damned good™”).

5 Vladimir Nabokov. Nikolai Gogol. New York: New Directions Books, 1961. P. 151.

¢ Vladimir Nabokov. Novels, 1955-1962. New York: Library of America, 1996. P. 309. Kak mbI mocTapaemcs
MI0Ka3aTh Jajiee, aBTOPCKasi CEMaHTHYECKasl UTpa ¢ 3TUM «MOJIMTBEHHBIM BBIPaKEHUEM OKa3bIBaeTcCs elle Ooree
CJIO’KHOM, MHOTOYpOBHEBOH. CTOUT 3aMETUTB, UTO B 3cce I'perra pycckue ciaoBa HHOTIa MPUBOSITCS ¢ OMINOKaMH,
MIOJTBEPKIAIOIMMH HaboreHne HabokoBa B perieH3ny Ha H300MITYIONLYI0 HETOYHBIMU TPAHCIUTEPALMIMHI KHUTY
Jx. Paitra “Slava Bohu, The Story of the Dukhobors, ato “[i]t is always rather perilous for a writer to try to toy
with a foreign idiom” (The New Republic, January 13, 1941. P. 62).

7 Ibid. P. 282.
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Bce HaboOKOBCKHE IIUTATHI B 3TOM JIMTEPATYPOBEAYECKOM IIEHTOHE-KOJUTaXe JaroTcs 6e3
KaBblUCK WIM YyKa3aHUNW Ha UCTOYHMKU. [IpuBeny rtombko onuH mpumep. B pomane Pnin
«ITyXJICHbKas U MO-MaTEPUHCKH 3a00TIMBas» acIMpaHTKa-KoMIapaTuBucTka bertu biauce numer
paboty nox Ha3BanueM “Dostoevsky and Gestalt Psychology” (monb3ysich cirydaeM 0TMETUM, 4TO
HaM yJ1aJoCh HAaliTU aHIJIOS3bIYHYIO CTaThio 1936 roja noJ NpakTUYECKH TEM KE Ha3BaHUEM, HO
3TO yKe Apyroi croxert). HabokoB MpUBOAMT Hayaso 3Toro counHenus: “When the conductor
reached the car, diligent Pnin was perusing with difficulty Betty’s last effort, which began, ‘When
we consider the mental climate wherein we all live, we cannot but notice —".

B crartbe “Slava Snabokovu” I'perr, npeamnarasi cBoeo0pa3Hoe aBTOMETAOIIMCAHNE JKaHPa,

OCHOBAHHOT'O HAa MOHTaX€ Pa3HbIX IIUTAT, OCTPOYMHO 3aKaHUMBAET IIPEPBAHHYIO B poMaHe (pa3zy

berrtu:

While on the other hand, the only virtue of a good fictional essay is incoherence and
obscurity. After all, the evolution of sense is, in a sense, the evolution of nonsense [ Takxe
B3s1TO U3 «I1HMHAY - U.B.], and when we consider the innocence of the mental climate
wherein we all live, we cannot but notice that a bit of plagiarism is permitted to do for

invention now and then... (p. 315)

KoHneuHo ke, 3TO0 HUKaKO# He IuIaruar, a co3HareibHas Qrmonorunyeckas (HaOOKOBCKas
no ayxy'®) mrpa aBropa, WIHOCTpHpYIOIIAs (TOYHEE, Pa3bIrPHIBAIOIIAS) TJIABHBIA TE3UC €r0

CTaThbu.

8 Paul Chatham Squires, “Some Observations by Dostoevsky and Their Bearing on the Gestalt Psychology” //
Australian Journal of Psychology and Philosophy (vol. 14, Ne4, 1936). PaboTa mocpsiiiena “creative synthesis” B
TBOpYECKOM Mporiecce JlocToeBCKOro. ABTOp yTBEpKIA€ET, YTO HET HUYETO HHTEPECHEE U IT03HABaTEIbHEE
“examination of the processes through which great art works especially music and literature... have come into
being”. bomee Toro, “[t]he history of the evolution of these works constitutes a most remarkable series of chapters in
psychology whose writing, however, has barely been begun” (p. 300). ABTOp 3T0¥ padoTs HaredaTan B 30-e roapl u
JIpyTHe CTaThH O JINTEPAType U IICHUXOJIOTHH, BKItodas uccienoBanue “Dostoevsky’s Raskolnikov,” in: The
Criminalistic Protest, Journal of Criminal Law, vol. XXVIII, 1937.

? Vladimir Nabokov. Novels, 1955-1962. P. 307. 3nech u galee KypcHB B [IUTATax, 3a HCKIIOYEHHEM 0CO00
OTOBOPEHHBIX CIIy4aeB, Mol — /1. 5.

19 OnuceiBas nostuky HaGokoBa B cBoeM koMMeHTapuH K «Jlapy», A.A. JIOTMHMH OTMEYAET, YTO «BCS YETBEPTAS
rJlaBa poMaHa ¥ NIOJIOBUHA BTOPOM TIIaBbl MOCTPOCHBI KAK MCKYCHBIC KOJIAXKHU U3 LIUTAT U neprdpas 00bIIoro
KOJIMYECTBA JIOKYMEHTAJIBHBIX HCTOYHHKOB, MHOTHE U3 KOTOPBIX 0€3 COOTBETCTBYIOIIMX TTOSICHEHUH MOKHO JIETKO
TIPUHSTH 32 IPOU3BOJIBHBIN aBTOPCKUH BIMbICeN» (Anekcanap Jomunun. Kommenmapuii k pomany Braoumupa
Habokoea «/[apy». M.: HoBoe u3narensctio, 2019. C. 9).
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VN’s Onegin is not so much a result as an act of glorious pedantry. ... We insist...
that the four volumes of VN’s Onegin are a joyfully pedantic work of research and
scholarship, a work which long before it was published had reached the charmed stage
when the quest overrides the goal, and a new organism is formed, the parasite, so to speak,
of the ripening fruit. It is a work of research fixed at the stage where VN averted his
mental gaze from the end of his work, which was so clearly in sight that he could make
out the rocket of an asterisk, the flare of a sic!...

It is an intensely Nabokovian Onegin, which means that it is an agonizingly
honest Onegin, which means that the non-Russian reader has the opportunity not only to
enjoy VN’s scintillating erudition, but also Pushkin’s sparking literary fireworks. The
Russian Onegin is there, we insist, it is there in full beskorystnost’ for those who can
overcome their undergraduate aversion to “research” and “scholarship” long enough to

delve beskorystno into a marvelous pedantry (pp. 320-323; xypcus aBTOpa).

3ameyaTesbHO, OJTHAKO, TO, YTO 3TOT «OPUTHMHANIBHBIN» Te3uc JIappu ['perra cocrout u3

MHKPYCTUPOBAHHBIX B TEKCT LUTAT U3 «[IHMHA»:

This research had long entered the charmed stage when the quest overrides the goal, and
anew organism is formed which was so clearly in sight that one could make out the rocket

of an asterisk, the flare of a “sic”!"!

13 HaBOKOBCKOTO poMaHa IoMajo B 3TOT TEKCT U PYCCKOE CIIOBO «OECKOPBICTHBIN B JTATUHCKOM

TPAHCIUTEPALIMHN:

...all the innumerable triumphs of bezkoristniy (disinterested, devoted) scholarship —this
had corrupted Pnin, this had made of him a happy, footnote-drugged maniac who disturbs
the book mites in a dull volume, a foot thick, to find in it a reference to an even duller

one'2.

B npyrom mecte acce I'perra 3to npeasnokeHne IpUBOJUTCS MTOJTHOCTBIO:

11 'V]adimir Nabokov. Novels, 1955-1962. P. 400.
12 Tbid.
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the spine thrill of a felicitous guess; and all the innumerable triumphs of beskorystnyi
(disinterested, devoted) scholarship — this corrupted our dear VN, this made him a happy
footnote-drugged maniac who disturbs the book mites in a dull volume, a foot thick, to find

in it a reference to an even duller one (p. 321).

He MmeHee 3aMmeuarenbHa U MOKazaTellbHA MNpEAJIOKCHHAsA B 5CCC Fperra n3acBarCibCKasi
Mpo3anvccCkasd repeaciika CroXKEeTa IMMyIKUHCKOTI'O pOMaHa B CTUXAaX B HCGBI[O-(i)pGﬁI[PICTCKOM — Ha

panocts HaGokoBy — myxe's:

Onegin had fallen in love with a young girl, Tatyana, who is to all seeming intents
and purposes a charmingly innocent maiden, but who is actually a corrupt schemer (as we
learn from a careful perusal of the list of her lascivious reading, and as we know from the
many fine psychoanalytical studies of her repulsive dreams).

Frightfully envious of her fresh, innocent, and wholesome younger sister Olga (VN
tells us in one note — and we quite agree — that Olga is the model for the finest young
heroines of modern Russian literature.)'* Tatyana sets in motion a crafty intrigue which
ends in tragedy for all but herself.

...And even though Onegin’s uncle pleads with him, reminds him of public opinion,
even offers to arrange a friendly breakfast in hope of reconciling the two friends, the
hopelessly deluded young man insists on defending his honor... His uncle had died

heartbroken and been buried near the martyred Lensky... (pp. 315-316).

IToctapaemcsi pa3o0OparbCcsi B MparMaTHKEe W CMBICIIE CIOBECHOM UTPBI MOPAXKAIOLIETO
HaboxoBy-IIauny «6eckopsicTHOTO TienanTa» Jlappu I'perra (cpasy ckaxem, 4TO Mbl HE CTABUM
3ajaul  UIACHTU(UIMPOBATH BCE €ro 3aWMCTBOBAaHUS W3 npousBeaeHuit HabokoBa —
KOHCTPYKTUBHBIN ITPUHIUII TOT'0 TEKCTA SCEH C CaMOr'0 Haydaja U J0 MOCJIEIHEr0 IPEII0KEHMUS,

3aBEpLIAIOIIET0Cs, BIPOYEM, OPUTHHAIBHBIM BBICKa3bIBAHUEM aBTOpa — “‘we sa)”).

13 BenomumnM Takke ueonorudeckoe «repenoxenne» «amera» B “Bend Sinister”.

4 Anmosust He TobkO Ha KOMMeHTapHii, B KOTOPOM yKa3bIBAJIOCh, YTO MyIIKHHCKas OJbra HaoMUHAET
KOMCOMOJIOK U3 coupeannctrnaeckux pomaHoB (T.II. P. 281), Ho u Ha reponnto o nmenn Onpra B HAOOKOBCKOM “A
Russian Beauty” (1934). IIpodeccop O3eproro yauBepcureta Huna Afinon cuntaer, uro «Pycckas kpacaBuIia» B
9TOM KOHTEKCTE COBEPILIECHHO HU ITPH YEM.
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Kak y>xe roBopuiocs, B 3auuHe cratbu JIappu I'perr nepenocur aerictBue HaOOKOBCKOTO
auasora ¢ BooopaxaeMbIM uznateneM u3 FOtel B JIeHnHrpaa. Jta nepemMena ajpeca 6e3yciaoBHO
3HauYMMa: Kak u3BecTHO, B No. 47 no bonbmoir Mopckoil ynuie poauics U MPOBEN IETCKUE U
foHomeckue roapl HabokoB. Ho 3Ta urpoas tenenopramnus UMEeT JJIs aBTOpa 3¢Ce eIle OJUH —
KaK Mbl YBUIMM, Ouorpadudeckuii - moaTekct. Tak, B TEKCTE 3cce 0OHAPYKUBAETCS JTFOOOBITHAS
CCBIJIKA Ha Apyroe npousseneHue JIappu I'perra B ToM e poie — BOCHOMHHAHHUSA O €r0 KHU3HU B
JlenuHrpaze M BcTpeyax C JUTeparopaMH-auccuienTaMu (U ¢uonoramu) Mexay 1966 u 1968
roJamH.

Otn  BocnomuHaHus BeILUIM B 1972 rony B kypHasie Texacckoro XpHCTHAHCKOIO
yHuBepcurera  Descant ¢ mnepudpasupyrommM  (Ha  3TOoT  pa3  JlocToeBckoro)
noazaroioBkoM “Winter Recollections of Summer Impressions of Leningrad”!®. B penaktopckom

KOMMCHTAapHH K 3TOH cTaThe C006H_[aeTC$I, 4qTo

Mr. Gregg writes of the fictional essay — vymyshlenny ocherk — that is “an attempt to
synthesize the short story and the literary essay into a new genre, taking its origins from
the Petersburg tradition (Pushkin, Gogol, Dost, Bely, Blok, Zamyatin, Nabokov), and is

therefore phantasmagoric, parodistic, allusive and eccentric in manner. A fictional essay

seldom says what is seems to say.”'®

Jlanee roBoputcs o ToM, uto Russian Literary Triquaterly codupaeTcsi CKOpO Hame4araTh
elle OJIHO mpou3BeaeHue [ perra, HamMCaHHOE B 3TOM >KaHPeE.

B “Winter Recollections” paccka3siBaeTcss 0 HOUHOM JKU3HH JIGHUHTPAJCKON TBOPUYECKON
WHTEJUTUTCHIINY, YBJICUEHHOU counHeHns M HabokoBa. ABTOp BOCIIPOM3BOINUT TEMBI PA3rOBOPOB
CBOMX PYCCKHUX JIpy3eil (He Ha3bIBasg UMEH COOCCEHUKOB) M MPUBOJIUT UX CYXKICHHS U IIYTKH.

OpnHa U3 ATUX IIYTOK IIOMOTAET PacKphITh CTPAaHHOE MECTO B «HAOOKOBCKOW» cTaThe I'perra, rae

15 Larry Gregg, Winter Recollections of Summer Impressions of Leningrad. Descant: The Texas Christian
University Literary Journal. Vol. XVI, #2, Winter 1972. Pp. 2-14.
16 Descant. P. 61. Kypcus aBTopa.
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yYIOMHUHAETCsl AKOOBI JI0OMMBIH aBTOpoM KomMmeHntapust k «OHEruHy» rpy3WHCKHI MOST IO
uMeHH... Khuyza Freyda (p. 328). McTOYHMKOM »STOH IIYTKM TOCIYXWiIa KairamOypHas
TpPaHCIUTEPALUsT KEM-TO M3 JICHHHTPAJACKUX JApy3ed aBTOpa Ha3BaHHMA CKaHIAIbHOM IbEChl
OnBapaa On6u — u ¢punbma Maiikina Hukonca — “Who’s Afraid of Virginia Woolf?” (B ouepke
I'perra — “Khuy za Freyda Virdzhiniya Vulf?7).

B crathe “Slava Snabokovu” I'perr sSIBHO mbITaeTcsi UTPaTh B CIOBECHBIE UIPBI-YKOJIB,
UMHUTHPYSL CBOETO TJIABHOTO Tepos, Ha MPOTSHKEHUHM MHOTHX JIET W3/EBaBLIETOCS HAaj
OJIEPKMMOCTBIO BEHCKOT'O JIOKTOPA OMPEIENIEHHBIM 0TpocTKOM '8, “We must remember, — roBopuit
T'ym6epr B “Jlonmure”, — that a pistol is the Freudian symbol of the Ur-father’s central forelimb™!?.
Ho nouemy Khuy Zafreyda Ha3zBan B 3cce Mr0OMMBIM Tpy3WHCKUM 1103TOM HabokoBa? DTOr0o MbI
HE 3HaeM, HO MOXXEM HIPEINOIOKUTh 37€Ch HAMEK Ha KOMIUIMMEHTHI IHcatelns B anpec bynata
[ManBoBuua OxymkaBbl, «CeHTUMEHTANBHBIM Mapu» kotoporo BH mepeBen u ynomsHyn B
«Ane» (“soldier dit[ty] of singular genius™?°) — Ty camyro niecHro, kotopyro OKy/KaBa HCIIOHSET
B <«JIOKYMEHTaJbHBIX Kaapax» «3actaBel Wnbuuya» M. Xy-umeBa. [lo BocrnoMuHaHUSIM
coBpeMeHHUKa, HabokoB roBopmi o Oapne, 4ro «remepb Tam, B Poccuu, ecTh MOAT, CTUXH

KOTOPOTO MHE OYEHb HPABATCA. DTO TMOIT C IPY3MHCKON (amuiuei»n?!. Brpouem, rpy3uHckuit

'7 Descant. P. 12.

18 Cama (petinosckas myTka B BeIIEAUIEN 6echoii 1972 rona crathe I'perra o BEIMKOM «MaCTEPE JTyKaBbIX
MUCTHHKALMI» (BeIpaxkeHHe A. A. JIoIMHNHA) MOTJIa BOCIIPHHUMATBCS YATATEIIIMH TOI'O BPEMEHH KaK OTCHUIKA K
IIpoIoJDKaBIIeics (B popMe MUCTH(HKALINI!) ccope MeX Ty OBIBIIMMH ApYy3bIMH DIMYyHIOM Buibsconom u
HaboxoBbM n3-3a niepeBoja «Esrennst Onernnay. (O6 ncropun atoit ccopsl cM. Alex Beam. The Feud: Viadimir
Nabokov, Edmund Wilson, and the End of a Beautiful Friendship. New York: The Pantheon Books, 2016). B
orryOnmkoBaHHOI B KoHIle 1971 roza 3anvcu u3 nHeBHUKA Buibcona ynomuHanocs HabokoBckoe “addiction to
Schadenfreude repellent” (“Schadenfreude” — 3mopaacTBO, OT HeMenKOro «BpeauTh» (schaden) n «pagocTe»
(Freude); ®peiin ncmosib30Bai 3TOT TEPMUH 110 OTHOIICHHIO K IETCKOMY CMEXYy). DTOT KajlaMOyp oounen
HaboxkoBa, OTKIMKHYBIIETOCS PE3KUM IHCHMOM, BhIeaAnM B NYTBR 7 HostOps 1971 1. (Tam ke HaneyataH ObUT
KopoTkuii oTBeT Brnbcona). B suBape 1972 roxa x nonemuke nojkimounirck Hekue Diron Frieders m Mark
Hamburg, npencraBusmmecs: yueHnkamu nucarens. B kpatkom orBere Habokosa B NY7T (5 mapta 1972 1.),
anpecoBaHHOM 3THM “facetious undergraduates” ¢ “phony names”, roBopuiocs: “I might add that I detected in them
only one nice point, namely the suggestion that Schadenfreude, as used by Mr. Wilson, really means “hatred of
Freud” — but that is poetic justice, not wit”. Mexy TeM, Kak Mbl IIocTapaeMcs IoKas3arh Jlaslie, scce ['perra
ObBLIO 3aKOHYEHO, CKOpEe BCETO, 10 IMyOIMKaIiK JHEBHUKA BUibcoHa 1 CBOM «3110paiHBIil CMBICI IIIYTKA O TOM,
KTO Bcerya BeicTymnaet 3a dpeiina, npuobpena, Tak cKa3arh, MIOCTPAKTYM.

19 Vladimir Nabokov. Novels, 1955-1962. P. 202. lllyTku Takoro pojia, XapakTepHbIE JUIs MYIIKHHCKON 3MOXH
(3HaMEHUTBIH «OaroHaMepeHHBIN B pyKax»), IPaKTHKOBAIUCH U cpeau HabokoBenoB 1960-x rogos. Cp.
crnenyrommii kommeHnTtapuit Kapna Ipoddepa k “Look at the Harlequins!”, omy0nrkoBaHHbI B cOOpHUKE CO
crartweii ['perra: “Privat detective (Dick Cockburn, a staunch friend of mine)” — “I wouldn’t dare touch this one” (4
Book of Things about Viadimir Nabokov, p. 300).

20 'Vladimir Nabokov. Novels, 1969-1974. New York, N.Y.: Library of America, 1996. P. 330.

2 Muxann Kosaxos. Tpemuii 36onox. M.: Heszasucumas raszera, 2004. C. 604,
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MOTUB B KOHTEKCTEe HaOOKOBCKOH moabopku ctaredt 1972 roma mor ObITh M ajulio3ueld Ha
HenmoOuMoro nucareneM nosta Pobepra Jloyamna, ocMessHHOTO B «Ajie» 3a aOCyp/AHBINA MepeBOa
«TPY3MHCKOIO» CTHXa B aHTHCTAIMHCKOM onxe Mangensmitama (JIoyamn, kK cloBy cKa3atsb,
yBJIEKAICA ITICUXOAHAIM30M)>2, 3aMeTuM, 4YTO OTCHUIKM K “poor Lowell” (B cBsasu ¢ ero
«ypoaymomuMu» nepeBogamu ManenbimtamMa U AxmaroBoi) u “poor Wilson” (B cBsizu ¢

KPUTHUKOH MociieAHUM HabokoBckoro «OHernHa») ectsb U B “Slava Snabokovu”.

b

CosepmienHo oueBuaHO, 9To “Winter Recollections...” u “Slava Snabokovu” — 3BeHbs
[ENOYKH MHUCTH(PHUKAIMI ¥ SKCIEPUMEHTOB OJHOTO aBTOPa, MMS KOTOPOTO YCTAaHOBHUTH HE
COCTaBIISIET OOJBIIOTO TPYAa. DTO U3BECTHBIN aMEPUKAHCKHM CIABUCT, CIICIIHAIIUCT 110 PYCCKOMY
POMAaHTHU3MY, UCTOPHHM TepeBoAa (B YaCTHOCTH, aBTOpP pabOThl 0 HAOOKOBCKOM TMEPEeBOJE
«EBrenuss OHermHa»), IeKaOPUCTCKON Mpo3€ W MACOHCKOM TeMe B PYCCKOH IuTeparype

NyIKUHCKOW smoxu mpodeccop Jlopen Jleitton, monrue roasl 3aBenoBaBIIMil Kadeapoil B

Nnnunolickom yHuBepcurere B Hukaro.

22 «““Georgian tribesmen were popping raspberries”, — oTMedan B cTaThe B TOM HoMepe xypHana [Ipoddep, — is a
parody of two lines from Robert Lowell’s ludicrous version of Osip Mandelstam’s famous anti-Stalin poem: “After
each death, he is like a Georgian tribesman, putting a raspberry in his mouth” (“Stalin,” 1934). Stalin, of course, was
a Georgian; and he appears in Ada as Col. St. Alin (15/3) and “Uncle Joe: (582/20). Lowell himself appears in Ada,
joined by Auden, as ‘Lowden’” (p. 404).
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Lauren G. Leighton

HUcmounuk penpodyxyuu: <https://today.uic.edu/deaths-lauren-leighton>

CBoii NCEBIOHMM OH PacKpbll B KHUre 0 BecryxeBe-MapinunckoM 1975 roma?®. Dcce
I'perra “Slava Snabokovu” JIelTOH ynmoMsHYyN B 3aMeTKe, OMyOJMKOBaHHON Ha HAaOOKOBCKOM

nucrcepse B 1995 roay?*. B aroii 3ameTke Jleiiton coobmuiaer:

In 1966 1 was privileged to meet members of the second generation of Young
Leningraders (Molodye leningradtsy). In 1969 they and others were rounded up by the
KGB, two were sent to prison, others to remote places or to military service. Later, Kostya

Azadovsky was sent to the Kolyma and Misha Meilakh to a camp in the Urals. Some

23 B pasnene «O6 ABTope», B uacTHOCTH, coobmanock: “His fiction and translations of modern Russian fiction have
appeared in The Chicago Review, Discant, The Malahat Review, Prairie Schooner, Russian Literature Triquarterly,
and Spirit under the name Larry Gregg” (p. 6). O Tom, uto Jlappu I'perr — a0 nureparypHast Macka npogeccopa
JletiTona coobmanock Takxe B Twayne’s World Authors Series 3a 1975 ron B cBsi3u ¢ Ha3HaueHHeM JlopeHa
penakropom SEEJ (vol. 344, p. 6).

24 NABOKV-L, the Nabokov Listserv, July 14, 1995: https://listserv.ucsb.edu/Isv-cgi-bin/wa? A2=nabokv-
1:54¢d537.950y. Cm. Taxke bubmmorpaduueckoe ykazanue I'. A. JIeBUHTOHA B CTaThe, BBIIEAIICH B IEPBOM TOME
«B.B. HabokoB — pro et contra» B 1997 roxy.

11
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emigrated in the 1970s and 1980s — Dima Bobyshev, Efim Slavinsky, Sasha Nakhimovsky,
Slava, Lora, and Irina Paperno. A few remained in Leningrad-Petersburg — Tonya
Slavinskaya, Albin Nekonechny®’, Misha Meilakh, Kostya Azadovsky, Yura and Ira
Kleiner. Boris Vakhtin and Sergei Dovlatov died. I used to keep all these and other names
secret — I would rather have cut my tongue out than compromise these friends. Now that
Russia has joined the normal world and Russians get to eat a bale of hay with the rest of
us, it no longer matters. A fictional essay (vymyshlennyi ocherk) on that literary
underground of long ago can be found in the journal Descant, circa ‘69-70.

Naturally, many of the Young Leningraders were Nabokov fans. Misha
Meilakh went to the Urals for possessing Nabokov novels; Slava Paperno once had the
largest collection of Nabokoviana in Russia (see the article he wrote with the late John
Hagopian <...>, and also the fictional essay “Slava Snabokovu” by Larry Gregg in A Book
of Things about Nabokov, ed. Carl Proffer, Ann Arbor: Ardis, 1974). Some of us at a kitchen
table once put together a fictional letter to Nabokov. Later, in the United States, | actually
wrote a letter to Nabokov which was a response to his stated conviction (not merely hope)
that he would someday be read freely by Russians and be a part of a free Russian literature
and an attempt to let him know that some Russians who were fortunate enough to read him
agreed that he would be freely read in Russian someday. I don’t know how strongly we

believed him in those dark, hopeless days, but, of course, his conviction has proved true.

Peub B 3TOM OTKJIMKE, KOHEYHO, HJET 00 OOIIMPHOM Kpyre JCHUHIPAICKOH OOreMbl, B
YaCTHOCTH, T€X, KTO ObLI BOBJIEUEH B Jieso (uionora-anrimucra E¢puma CraBUHCKOTO — OHOTO
U3 SIPKUX TPECTaBUTEINICH MOKOJICHUS «MaJICHbKUX HHTEIJICKTYaIbHBIX PACTUHBSIKOB, TI0J] CEPhIM
nerepod 6 C) H i, C 6

pOyprckum HeOoM», 0 KoTopoM mucan DpHcT HeusBecTHblit*°. CaaBUHCKOTO OOBUHUIIN B
TOM, 4TO B TedeHue 1966—1968 romoB OH ymoTpeOsyl HAPKOTHKH, «IPUYEM HE TOJIBKO C
MHTEJUIMTeHTaMH ropoja JIeHnHa, HO U, 4YTO OBUIO YK€ COBCEM HEOCMOTPHUTENIBHO, C IPUE3KUMH
MHOCTpaHaMu». MecTo HehopMaTbHOTO OOIIEHHUS MOJIOJBIX JI0AEH ObIIO «KBATU(HUIIMPOBAHO

CJICACTBHUECM KaK IPUTOH», @ MHOT'OYNCJICHHBIC TOCTH C1aBHHCKOI'0 OOBSIBIIEHBI HapKOMaHaMI/I27.

25 3nech omucka. [pasunbno: Koneunsrit, — /. B.

26 [ut. no: Ietp dpyxunun. Moeonozus u gunonozus. Heno Koncmanmuna A3adosckozo. JIokyMeHTaIbHOE
uccnenoranue, Tom 3. M.: HJIO, 2016. C. 26.

27 Tam xe. C. 23.
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O tom, uro 30-1eTHHMI acMpaHT BUCKOHCHHCKOIO YHUBEPCUTETA U CTAXKEP MPOrPaMMBbI
IREX Jlopen JlefiTon (monnoe umst — Lauren Gray Leighton, oTciona, Buaumo, u iceBionum Larry
Gregg) NeiicTBUTENBHO MOCEIAll 3TH BEYCPUHKH, CBHIETEIILCTBYET HEAABHO OIyOJIMKOBAHHOE
«[IpencraBnenue», HanpasienHoe pexropy JIITIM A. JI. BoGopeikuny u3 CieacTBeHHOTO
ynpasienuss Jlenunrpaga 12 aBrycra 1969 roma. B Hem, B 4acTHOCTH, T'OBOPHUTCS, YTO
«A3a10BCKMI MPUBOANI B MPUTOHBI CIIaBUHCKOTO JIUL], KOTOPBIE HE SIBJISIIMCh HAPKOMaHAMHU C
TeM, 4TOOBl MPUYYUTh MX K YyNOTpeONeHHI0O HapKoTUKOB. Tak, B 1968 romy oH mpuBen K
Cnasunckomy rpaxaanuna CIIA JI. Jlelitona, koropomy ClIaBUHCKHUI Jajl KYPUTh TAIIHIINS,

Kak mumer Upena Ponen B myOnukaiuu, mocBsAieHHON maMstu CIaBUHCKOTO, €Ba JIN
HE C J3Toro jaena «B JleHuHrpaje Hadagach NPaKTHKA IIPECIEIOBAHUS IOJUTHYECKU
HEOJIaTOHAJIC)KHONM MOJOJEKH TIO0 YTrOJIOBHOW CTaThe, CBS3aHHOW C yHOTpPEOJNICHUEM W
pacnpocTpaneHreM HapKOTHKOB»>®, I1o 910l cTatbe CaBUHCKHUIN («4e0BEK 0€3 ONpeIeIeHHBIX
3QHATHH, Ha KBAPTUPE KOTOPOTO COOMPAIMCH MOJIOIbIE JIFOIH JUIs yIOTPEOIEH s HAPKOTUKOBY )
ObUI OCYXXJIEH Ha YeThIpe T0/1a, HECMOTPS Ha TO, YTO Ha cyJe (aKT «cObITa» J0Ka3aH HE ObLI.
CnaBuHCKHMH ocBOOOmWIICS JOCpoyHo, B 1972-M rTOomy, M BCKOpE OSMUTPHpPOBAT B
Benuko6purtanuio. Kak Mmbl yBuaum nanee, JIsppu I'perr Obu1 e1Ba 11 HU IEPBBIM aMEPUKAHLIEM,
COOOIIMBIIUM — B 330MOBCKOM (4TOOBI HE HABPEOUTHh JICHUHTPAACKUM JPY3bsiM) Qopme
«BBIMBIIIICHHBIX» BOCIIOMUHAHWA — 3amajHOW ayIuTOpHM 00 STOM 3aMe4aTelbHOM H
00peueHHOM MMOKOJICHUH.

3aMeTHUM, 4TO CaMO PyCCKOSI3bIUHOE ONPEEIICHUE JKaHpa, IpuBeAeHHOe ['perrom B acce B
JATUHCKOM TpaHCIUTEpaIlH, CKOpPee BCEro, B35TO UM U3 apceHalla eTepOyprekoif JInTepaTypHOi
TPaguIIMM M BOCXOAWUT K wu3BecTHoMy onpeneneHuio Cankr IlerepOypra kak «camoro
(aHTaCTUUECKOT0» M «CaMOIr0 OTBJICYEHHOTO W yMbIIUIeHHOro ropoga». [lo cmosam [I.C.

MepexkoBckoro, [leTepOypr «BbIpalieH, BHITALIEH U3 3€MJIH, UM JaKe IPOCTO “BHIMBIILIEH ) !,

28 Tam xe. C. 24.

2 «BBIBAJIO, JIEXKHIIB JIOMA, TTACYelllb, uuTaeinb “30 aueil” wm “Cepaua Tpex”»: u3 neperucku Ompu Ponena ¢
Edumom Crnasunckum. ITy6i., Berym. 3amerka u mpumed. Mpenst Poren // 3Bezna. 2019. Ne 12. C. 105-134.
<https://zvezdaspb.ru/index.php?page=8&nput=3674>. Jlata obpamenus — 12 anpens 2021 rona.

30 MTerp Opysxunun. Uneonorus u ¢punonorus. C. 23.

31 1.C. MepexxkoBckuii. Bonbnas Poccus: Usz6pannoe. Jlenunrpa: U3a-Bo eHMHrpajgckoro yausepeuTera, 1991,
C. 117.
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OTOT 3MUTET TAKXKE TECHO CBA3aH C IMOITHUKOM Ha601<013a, B MIPOU3BCACHUAX KOTOPOTO IOCTOSAHHO

IIOABJIAOTCA BOOGp&)K&GMBIG MCCTa, ICpor, KHUTH, CTUXOTBOPCHUA U PCLICH3NUU.

«3uMHHEe» BocnoMuHaHMA ['perra mpeactaBisioT co0oil CBOETro poja JIGHUHIPAICKYIO
3JIETHIO O KPATKOM I[BETCHUW» PYyCCKON MHTEITUTCHIIMU OPEKHEBCKOM 3MOXU U PACCMATPUBAIOT
TBOPYECKHI KPYI MOJIOJBIX MHTEIUICKTYaJIOB KaK KYJIbTYPHBIH ()EHOMEH - peHMHKapHAIHIO
NYIIKAHCKUX M MOJIEPHUCTCKUX CaJIOHOB, HO B HEBEPOSTHBIX, TParudecKUX U OIMACHBIX
obcTosTenscTBax. «Ouepk» HaUMHACTCS C MaHAENbIITaMOBCKOro snurpaga «B [letepOypre Mbl
coiimemcst cHoBay (“We shall gather again in Petersburg”) u onucsiBaet Jlenunrpan 1966 - 1968
ron0B2. D10 ropoa MpauyHbli ¥ GEIHBINA, HACKBO3b COBETCKHMU. I pEIT IPUBOIKT IENBIH CIIMCOK
pa3BelIEHHBIX TMOBCIOAY OeccMbicieHHbIX 03yHroB “SLAVA KPSS! SLAVA RABOCHIM!
SLAVA LENINU! SLAVA KOMMUNIZMU! SLAVA NARODU!”*3 (u3 sToro apcenaina, Kak
MBI TIOJIaraeM, M MOMali0 B Ha3BaHWE «ouepka» B decTb HabokoBa pycckoe cioBo “Slava”,
MOJUTUYECKH/TIOJIEMUYECKH HAJIOKHUBIIUCH HA MHUHOBCKOE BbIpakeHue). B To ke Bpems, Kak
nuieT ['perr, ckBo3b COBETCKYIO YHBUTYIO MEPTBYIO IPOTMarany 37ech yKe MpoOUBaIOTCS )KUBbIC

POCTKH CBOOO/IBI:

All that autumn and into December it had been sending pleasant echoes down the
straight road to Moscow: a new ballet at the Kirov, a rumor that Brodsky had recited his
translations of John Donne in public, a hint of a forthcoming edition of Mandelstam,
thousands of messages of support for Lidia Chukovskaya’s round-robin denunciation of
bloodthirsty old Sholokhov. <...> The changes are many. The Baltika has an American-
style bar whose bartender is roguishly charming as he drops a maraschino into a

perfectly mixed martini. Even this out-of-the-way restaurant has an orchestra that has

32 B 3TOM Xy/I0)ECTBEHHOM ouepKe JIEHTOH nmepeHec BpeMst cBoero Bu3uta B Jlenunrpan Ha 1966 rox. Ha camom
Jierne, Kak Jirobe3Ho ykaszana Ham Mpuna [lanepro, peds uner o ero craxupoBke B 1969-70 yue6bHOM roay (ot
IREXa). Cxopee Bcero, 3TOT XpOHOJIOTHUECKHI TIEPEHOC CBA3aH ¢ TOM caMoi NpuYnHOii, 0 KoTopoii JleliTon
TOBOPHJI B TIO3/HEHIIeH 3amMeTke Ha HabokoBckoM suctcepse (“I would rather have cut my tongue out than
compromise these friends”) — 60s3HBIO KaK-TO HABPEAUTH CBOMM JICHUHIPAZCKNUM JIPYy3bsiM, Io1BeprumMcs B 1969
roxay pernpeccusim. Hamomuum, uto ums Jleiitona ynomunaercs B aeine CllaBUHCKOTO.

33 Larry Gregg, Winter Recollections of Summer Impressions of Leningrad. P. 3.
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rid itself of the Sabre Dance and now plays a jazz which hints slyly that, somehow, a
shadow of Black Soul has slipped neatly over the heavily guarded border or drifted up
from Moscow. Americans, British, Germans, French and Italians mix on the dance floor

with Russian sailors and mod young factory workers...**

Ho He 00 3THX nepeMeHax X04eT pacckas3aTh aBTOp 3CCe, He OHU BHOBB IPEBPAIIAIOT FOPO/]
ITetpa B 0coObIit, hanTacTuyeckuii, Mup. Houbto repoii «BBIMBIIIIIEHHOTO OYepKa» OepeT TakcH,
KoTOpoe npoezxaer no HeBckomy, yepe3 kanan ['puboenosa, ynuiy XKens6oBa, MoKy, yiIuibl
I'epuena u I'oromns, norom uepe3 HeBy Ha BacuiibeBCKH OCTPOB, OTTyAA 110 Y HUBEPCUTETCKOMN
HaOepeKHOM, 3aTeM MOBOpPAYMBACT HAa NMPOHYMEPOBAHHBIC YIUIBI U HAKOHEI[ OCTAHABIIMBACTCS
BO3JIE I0Ma C BHYTPEHHEU JIECTHULICH. | 'epoil MOAHMMAETCS 110 CTYIIEHSIM, CTYYUT B ABEPD U I10CIIE
KpaTKoro OXHUJAaHus B TeMHOTe npoxoauT uepe3 ‘“‘Dostoevskian kitchen” B komHary,

HATIOJHEHHYIO JIFOIbMU>:

a frail young man hunched up on the bed, a shy girl with red hair by his side, a beautiful
television actress whom I recognize, a smartly dressed young scholar with a famous
name, a bearded intellectual who looks like a Circassian chieftain, a frail and nervous
young boy of perhaps thirty, a husky young poet, my American friend very
conspicuously holding hands with my soon-to-be-bride, and a homely woman who rises,

kisses, greets in second-person familiar and gives welcome into this intimate world.*®

AMepuKaHIbl, THIIET ['perr, KUBYT Cpeiu «XpoMa U CTEKJIa», IPEKH OKPY>KEHBI COJTHIIEM
U MOpEM, HEMIIbI «BCE eIlle MapsAT MEXIy KaprodeneMm u HeOecaMn», a PyCCKUE MPOAOIDKAIOT
coOupaThcst B MpayHbIX KOMHaTax U «yOorux kyxusx» (“squalid kitchens”). Pycckoe cioBo s
cpeabl, MPOTHB KOTOPOH BOCCTAIOT MOJOJbIE JEHHHIpaidubl, — poshlost, To camoe, KoTopoe
HaboxkoB kanamMOypHO nepeBes Ha aHTIHICKUN Kak “posh lust”. Bnpouewm, pycckue, roBOpuTcs B

«ouepKey, Jydllle IPyrux HapoJ0B 3HAIOT, Kak ee nmpeooietsb: “We see the dirt in the corners and

34 Larry Gregg, Winter Recollections of Summer Impressions of Leningrad P. 9-10.

35 Bo3MokHO, 4To ['perr onuceIBaeT 3/1eCh MapuIpyT, BEAYIIMH K peatbHOM KBapTupe CIaBUHCKOTO B KOMMYHAIIKE
Ha [lepBoii muanu. B acce Taroke ynomsiHyT noabesn foma Ha Jlureitnoum (“entrance of the apartment building on
Liteyny”) — Bo3moxHo, agpec bpozackoro, ¢ kotopsim Jlefiton 0but 3HakoM. (brnarogapro U. Ianepro 3a 3To 1ieHHOE
ykazanue). Larry Gregg, Winter Recollections of Summer Impressions of Leningrad. P. 10.

36 Larry Gregg, Winter Recollections of Summer Impressions of Leningrad. P. 10-11.
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hear the roaches in the crannies, and we are more midnful of iambs and metaphors. Russian minds

still thrive in these rooms” 3omotoro u CepeOpsHOTO BEKOB:

This is where one may request instant recitation of chapter and stanza from Eugene
Onegin, and where a magic moment is easily recollected. Eliot is as welcome in this
room as Pasternak, and Whitman reached some peaks of the Russian language in
this room. ... This is where conversation shifts in cadence from Etkind on translation
to an analysis of John Donne’s “Navigator” to an impromptu defense of Marshak’s
Burns to an essay on the language of children to Eisenstein’s monographs on
Pushkin as a cinematographer to Norman Mailer as an existentialist pamphleteer to
Nabokov's commentary on Onegin to the Catholicism of Flannery O’Connor to the
colloquialisms of Ivan Denisovich to Bulgakov’s Pontius Pilate to Lermontov’s
Demon to Anti-Worlds to a heated-up argument over the intricately rambling form
of Dostoevsky’s winter recollections of summer impressions to a rumor of a new

novel about Dante’s circles.?’

Jlromu npuxoiT U yxoasar. [loBecTBoBaTeNb Ha3bIBACT MHpP, B KOTOPOM OH HaXOJIUTCH,
TAaMHCTBCHHBIM, 3€pKaJbHBIM, KaKUM OH B CBOE€ BpeMs OTKpbuics [lymkuny, JlocToeBckoMy,
benomy (3nmoBemmii “Enfranshish™) u HabokoBy (“Nabokov’s memory still speaks to him about
this city where he was born: Luzhin, Gpoodynov-Cherdyntsev. Kinbote, Pnin, Van and Ada Veen,

perhaps even Lolita were born out of the something that is wrong with this city’%). 9ro

an introspective, intellectually incestuous world. It is a self-enclosed and self-
perpetuating world, a world unto itself, peculiarized, almost unreal in its tenacious
temporaneity. It is not necessarily a nice world, for intimacy jars nerves and
sometimes turns affection to spite. The people of this world, some of them, can take
delight in hurting others, and there are casualties. But in its larger outlines this is a
world of warmth and affection. Commitment is not a cliche in this world (and here,

as you can tell from the deftly inserted cliche, my American friend takes my story

37 Larry Gregg, Winter Recollections of Summer Impressions of Leningrad. P. 11. YnomuHarommecs: B KOHIIE 3TOTO
«IafJDKECTay CIlyXH — OTCBUIKA K COJDKEHHULIBIHCKOMY poMaHy «B kpyre nepBom», KOHpHCKOBaHHOM B 1965 romy
KI'b n ony6nukoBanHoM Ha 3amaze B 1968 roxy.

38 Ibid. P. 8.
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once again, while I deftly retrieve my darling’s hand and settle my head in her lap),
nor is involvement a fashion. The price of excellence in this world is sometimes loss

of a normal life, and excellence is immune to fashion.*

BuHo cMmeHsieTcss BOAKOW M MIaMIaHCcKuM (MaJeHbKUMH nopuusmu), “and the room fills
solemnly with pungent smoke”. I'perr nepeuunciiser TeMbl pa3sroBOpOB U 0OPBIBKH (pa3 Ha pa3HbIX
sa3bikax: “Pushkin’s perception is visual, every line in Poltava has its own cue...”, mepeBoabl
Yykosckoro, ctuxu Kwurmunra, Mangenbmrama, npobiema Owinuareusma’ u  HakoHeIr
kommeHntapuii HaOGokxoBa k «Ounermny» (“Vladimir Vladimirovich is the finest Pushkinist
ever...”)*!. Hakonen B (uHame 5TOro Karamora Oecel, HAIOMUHAIONIETO «CIUCKU» TEM B
NYIIKHHCKOM poMaHe B cTuxax (pasroBopsl OHerunHa c JleHckuM, OypHBIE CIIOpBI YJICHOB

neKaOpucTCKux o0mecTB B «JlecaToil riaBe») MPUBOAUTCS BAXKHOE IS aBTOpa OIpPEIeICHHE

neTepOypreKoro ’aHpa, KOTOPbI OH MBITAeTCs IEPECcO3AaTh B AaHIIIMHCKOM U3BOJIE:

a fictional essay is a Petersburg genre that hasn’t decided whether to be an essay or
a short story and requires the most esoteric allusions, most of them literary, some
personal, a weird, shifting or dual point of view sometimes a sardonic tone, a formal
formlessness with a lot of enfranshishessness, a variety of puns and play on words

with language foregrounded...*

OOpaTtuM BHUMaHUE Ha JIOOOMIBITHBIN aHTTIMHCKUI Heooru3M I'perra, oOpa3oBaHHBIN OT
NPUBEJCHHOTO WM paHee B TEKCTE€ CTAaThU 3ayMHOTIO CIIOBEYKa ATMOJIJIOHA ATMOJUIOHOBHYA
«Endpanmmmy (mamuaapom ot 3aragouHoro «lumnapdus») B pomane benoro «IletepOypr»:
«Tax: kro Obu1 [lnmHappu?? CBoeto u3HaHKOIO — abpakanadepHsiM cHOM, EHdpanmmem; con

e ITOT — HECOMHEHHO OT BojAkH. Omnbsnenue, Endpanmmm, [umuappud — TonIbKO craguu

39 Ibid. P. 12.

40 J1a npobnema HaxoauTes B neHTpe BuuManus A, Jleuntona: [losTudeckuii GMIIMHIBU3M M MEXBA3BIKOBBIE
BiusiHUS (SI3b1K M moaTekcT) // Bropuunsle Moaenupytosue cucremsl. Tapty, 1979. P. 30-33. Cwm. Takxe Levinton
G., Translation and Subtext: Quoting the Original. From Nature to Psyche: Proceedings from the ISI Summer
Congresses at Imatra in 2001-2002. Ed. by Eero Tarasti et al. (Acta Semiotica Fennica XX). Helsinki, 2004. Pp. 99-
107.

4! Larry Gregg, Winter Recollections of Summer Impressions of Leningrad. P. 12.

42 Ibid. P. 13. Kypcug aBTopa.
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ankoronsi»*. Eciu 1103BosuTh cebe KanamOyp B JyXe aBTopa, B CBOIO OYepE/b, MOIPaXKaBIIEro
HaGokoBy, TO MOXXHO CKa3aTh, YTO 3aBCErJaTal 3THX JCHUHTPAJACKUX HOYEH MpeacTaBICHBI
I'perrom kak NOJTHOCTBIO enfranshishnized (To ecTh OAHOBpeMEHHO cBoOOHBIE [enfranchised] oT
BJIACTEH U OJIEP’)KUMBbIE TEMHBIM, U3HAHOYHBIM, AJIKOTOJIbHBIM JYXOM).

B npuHmune He OYEHb CIOKHO YCTAHOBUTb HMEHA II0 KpalHEH Mepe HEKOTOPBIX
MOSIBIISIIOLIMXCSL B 3TOM 3CC€ MPEICTaBUTENEH JEHUHTPaACKoil Oorembl koHna 1960-x romos,
cobupasmmxcst B komHate CinaBuHckoro. Ho Mbl 3T0oro nenare He OyAeT, HE TOJIBKO IOTOMY UTO
MHOTHE U3 HUX >KUBBI, HO U IIOTOMY YTO aBTOp, [0 BCEW BUAMMOCTH, CO3a€T COOMpATEIbHBIH,
«BHUXPEBOI», Xy10)KECTBEHHBII 00pa3 O1au3Koro emy kpyra. ['opa3mo BaxHee Ui HaC TOT (akT,
yro JIEHTOH C MOMOINBIO 3TOW LWTATHOM (aHTacCMaropmu 3HAKOMHUT CBOMX aMEPUKAHCKUX
yuTaTesell ¢ HOBOM meTepOyprekoii 6oreMoii, mephopMaTUBHO NMEPEHOCS JAeHCTBUE HAOOKOBCKUX
IIPOU3BEICHUN B OCTaBIICHHBIN U IPOCIIABICHHBINA [THCATEIIEM TOPOL.

Briepsrie JleiiTon pacckazan HaGokoBYy 0 CBOMX JICHUHTPAJACKUX APY3bsX €IIe B MHUChME
1968 rona. Emy otBetmia, no nopyueHuio myxa, Bepa HaOokosa B nmucbeme ot 14 mapra 1968
roga. ITOT BECbMa XOJIOAHBIM OTBET XOPOILO nepeaaet oTHomeHrne HabokoBa K HOBBIM BESTHHSIM

B coBeTckou Poccuu:

The people you write about risk very much in seeking even indirect contact with VN,
But VN cannot even be sure that what they stand for is true freedom as we know it in
the West and not merely a different brand of communism (as did, f.i., Pasternak in his
dreadful ZHIVAGO — so highly praised by naive libertarians in and out of Russia).
Those poor young people may well be exposing themselves to dire consequences on
mistaken premises. They do not even realize that every book by VN is a blow against

tyranny, every form of tyranny.*

3nechk ke HabokoBa mepenaeT ciioBa Mya O TOM, YTO OH BBICTYNAeT PE3KO IMPOTHB
nyONMKalMy HECAaHKLIIMOHUPOBAHHBIX UM MIEPEBOJIOB €T0 MPOU3BEICHUI HA PYCCKUH SI3bIK (peyb,

KaKk Mbl TMOHMMaeM, Imia o mepeBone The Real Life of Sebastian Knight, 3agymaHHOM

43 Anppeit Benpiit. Counnenus B aByx Tomax. T. 2. M.: Xyu. out-pa, 1990. C. 212.
4 Vladimir Nabokov. Selected Letters, 1940—-1977. Ed. by Dmitri Nabokov and Matthew J. Bruccoli. San Diego,
New York, London, 1989. P. 431.
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Anexcanapom HaxumoBckuM u apyrom Jleiitona Cnasoii [lanepHo — cuacTiuBeIM 0OanaTenemMm
MIOJTHOTO 110 TOMY BPEMEHHU «KOHTpabaHAHOT0» coOpaHust KHUT HaOokoBa, nuTaTaMu U3 KOTOPBIX
HanosHeH ouepk “Slavu Snabokovu™)*: .. he cannot bless or authorize a translation he will not
be able to check and correct”. B kone nucrsma Bepa HabokoBa mpocuT cBOero KOppectnoHAeHTa

OBITH MAaKCUMAaJILHO OCTOPOIKHBIM:

Please be careful. No matter how careful you think you are, agents read letters, lists
of dissenters are compiled, and should the Soviet regime decide to give an example
of its omniscience and of its omnipotence over its wretched subjects, your friends

may become the victims of such examples.*®

Kak Mbl 3HaeM, Tak BCKOpe M CIlydmsioch: CrnaBHUHCKHI ObUI apecToBaH OpraHaMu
0€30MacHOCTH, U MHOTHE M3 €r0 Jpy3ed M 3HAKOMBIX OKa3aJUCh MPUBIECUYEHBI K «ITPUTOHHOMY»
neny. 17 wronst 1971 roga Jleitton numer eme oxHo muchbMo HaGokoBy, Ha KOTOpOe BHOBb
noiyyaer oTBeT OoT Bepbl HaOoxoBoii, cooOmuBIIel, YTO mNHUcaTelb O3HAKOMHICS C €ro
NPOU3BEACHUSAMHU U MPOCHUT INEpeaaTh OTBAXHBIM JICHUHIPAJACKUM aBTopaM ‘“‘his sympathy and
appreciation, provided you had an opportunity to do so without any risks for you or for them™’.

Msl nonaraem, uro Jleiiton nerom 1971 rona nocnan HaGokoBy CBOM «BBIMBIIUICHHBIH
OYepK», BIIOCIIEACTBUU OIyOIMKOBaHHBIA TOJ Ha3BaHueM ‘““Slava Snabokovu”, m pacckazan
azpecatry O TOH cperme, B KOTOPOW 3TO TpOU3BEIEHHE 3apoxaaiock. JleiicTBuTenbHO,
MaluHOMUCHAs Kkomusg d3cce  “Slava  Snabokovu” HaxomuTcss B apxuBe mmcaTesl.
B nutuposasmemcs Beiie nucbMe K Jleiitony ot 12 nrona 1971 rona Bepa EBceeBHa nepenaer

eMy OT HUMEHHM MyXa OJaroJapHOCTb3a 3aMeyYaTesbHyI0 HMH(OpMAIMIO M IpHCIaHHbIC

MaTepuasbl:

He read with the greatest attention and interest your letter, and also the essay with
the many quotations from a well identifiable unnamed author. Once again, he is full

of admiration for the essay’s daring authors but worry is about their security*®.

45 Kuurn Habokosa B JIeHMHIpa | IPUBO3MIIM TaKHeE XKe, Kak JIEWTOH, aMepHKaHCKHe cTaxkephbl KoHna 1960-x ros1os.
46 Vladimir Nabokov. Selected Letters, 1940—1977. P. 432.

47 Ibid. P. 490.

8 Ibid.

19



Nabokov Online Journal, Vol. XV (2021)

BrieneHHble KypCMBOM CJIOBA, Kak Mbl II0JaraeéM, MOTYT OTHOCUTBCS TOJIBKO K
3aWHTEPECOBABIIEMY HAC «OYEPKy»-IIEHTOHY, KOTOPBIH, KaK BpoJe Obl cileayeT U3 KOHTEKCTa,
JleiiToH mpencraBun Kak coemecmHoe couuneHue (CM. TaKKE CCbUIKY Ha 3TOT TEKCT Ha
HAaO0OKOBCKOM JHcTcepBe). Ocobyo mpHU3HATENBLHOCTh, CO cI0B HaOoKoBOM, ee My BBIPa3WiI
JleiiToHy 3a BIIO)KEHHBIE B MHUCBMO “‘transparencies”’, a uMeHHO ¢ororpaduu noma Habokosa
(momep 47 mo Mopckoil ynaune) — Toro caMoro, KOTOpblii yIOMMHAETCsl B CaMOM Hayajle 3cce

“Slava Snabokovu”.

CoBepIlIEeHHO OYEBMJIHO, YTO «OYEpKW», HamucaHHble JlelitToHoM mox mackoil JI»ppu
I'perra, CBS3BIBAJIMCH B €r0 CO3HAHMM C BOCIIOMMHAHUSMH 00 WHTEIUIEKTYaJIbHOW KHU3HH
«MOJIOZIBIX JICHUHTPAJIEB» BTOpOH mosioBUHBI 1960-x. B 3TOM KOHTEKcTe 0COOBI HHTEpec
NPEJCTABISET elle OJUH TEKCT, Ha KOTOPBI yKa3bIBaeT B 3aMETKE B HAOOKOBCKOM JIUCTCEPBE
JIe#iToH, — KOJJIEKTHBHOE IHCHBMO «TYpEUKOMY cyiTaHy» (31. HaOokoBy) JeHHMHIpaJCKUX
MOYHUTATENEeH MucaTens, B KOTOPOM aMEPUKAHCKUN TOCTh-CIABUCT BPOAE ObI NMPHHSAJ y4acTHE
(“Some of us at a kitchen table once put together a fictional letter to Nabokov”).

O kaxom nuceMe ropopud Jleliton? He BOCXOUT 1M K 3TOMY 3araJloYHOMY TEKCTY OUYEpK
“Slava Snabokovu”? I 3apman sToT Bompoc xopomo 3HaBmemy JlopeHa ¢ Tex BpemeH Crase
[TanepHo (aBTOpPY, BMecTe ¢ JIK. ATOIISIHOM, IEpBOM CEphe3HON CTAThH O BOCHPUSATHH TBOPUECTBA
nucarenst B CCCP) 1 3a01HO CIIpOCHII, HE €My JIM TaKUM 3aTEHIMBBIM «HaOOKOBCKUMY 00pa3zoM
(“Slava Snabokovu”) TaifHO TOCBSIIEH 3TOT «BBIMBIIUICHHBIH odepk». [lamepHo mr06e3HO
OTBETHUJI, UTO «04epk» JlopeHa co3maBaics y HET0O «Ha ria3ax», HO HUKaKUX KOHKPETHBIX XOJ0B
u npueMoB JlopeH ¢ HuM He 00Cy>KAaj U 0 KOJUIEKTUBHOM MUChMeE JICHUHTpaaleB kK HabokoBy oH
Huuero He 3HaeT®. B 10 ke Bpems [lanepHo cOracuiics ¢ TeM, YTO €ro0 «MMs B CTPAHHOBATOM

HA3BaHUH OYEpKa — JEHCTBUTEIHLHO KaK Obl IOJAPOK» eMY:

49 T. Bapa0Orapno oGHapyxu1 B apxuse D. BuiibcoHa 3Byuallee Kak napous micbMo 0 HaGokoBe HEM3BECTHOTO
PYCCKOT0 KOpPpECIOHICHTa U TIepeBe ()parMeHT M3 HETro Ha aHMIIMHCKUN (OH IPUBOAUT TOJBKO TPH PYCCKUX CIIOBA
B OPHUTHHAJIE: «OOJIOKMIIM 3TOT0 TOCIIOANHA» ). Ho enjBa 11 3TOT TEKCT CBSI3aH C MHTEPECYIOMIEH Hac JIEHUHTPaJICKON
ucropuei. (K coxxanennio, n3-3a KapaHTHHA HaM I10Ka HE yJaJI0Ch MO3HAKOMHUTHCS C 3TUM JJOKYMEHTOM).
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...0ynyuu toraa B Jlenunrpaze, Jlopen npoBoaua B Moeli KBapTUpe OOJbIle BPEMEHH,
geM rae Obl To HU Obuto. OOmmasncs OH ¢ TOTAAIIHUMH JICHUHTPAACKHUMHU MOJIOJBIMH,
MOJyNIPU3HAHHBIMU, HMHOIJA MOJYJETralbHBIMU JINTEpATOpaMH. OTOT MHUP TPYAHO
ONHCATh B OTHOM NPEATIOKEHUH, HO BBl yKe HallllIn ero onrMcaHue B BOCIIOMUHAHUAX O
“MONIONBIX JIeHWHTpaanax”’. Oto Obumn Mbel. Ecth um gpyrue Tekcthl B Cerw,
onuceiBatomye kage “Caitron” Ha yray Jlureitnoro u HeBckoro, rae Mbl MWJIN YEPHBIHA
Kode, cuntanu cedsi S HAMEHUTOCTSIMHA U BpEMEHAMH JTOJDKHBI OBUIM OTIacaThesl HANIETOB
MWINOUHA, KOTOpas, Cpeou IPOYuX CBOMX OOS3aHHOCTEH, WbITagach MOWMAaTh
3aBCETAAaTaeB Ha KypeHUH U XpaHeHny aHam u3 Cpeanen Asun. MHorna sTo yaaBanocsh,
1 KOTO-TO apeCTOBBIBAIIN U CYAWTH <...> B 310T Mup JlopeH ObL1 MOCBSIIIIeH, 3HAKOMHJICS
C HUM Yepe3 MEHs, MOIO CecTpy M APYTHX Jpy3eil (A7 KOTOPBIX YacTble BCTPEUH C
aMEepUKaHCKUM JINTEPAaTypPOBEIOM NPEACTABISIIN ONPEACTCHHBINA PUCK), XOTSI aKTHBHOTO

y4dacTtusa COOBITHSIX HE nopuHUMal.

KoHe4HOo, He CTOUT CUNTATh «BBIMBILUIEHHBIE OUEPKW» [ 'perra Kakou-To MpsIMOJIUHENHON
ouorpaduueckorl «mUGPOBKOH»: B MNPUXOTIMBOM (aHTa3UM aMEPUKAHCKOTO CIIABUCTa
CHHTE3UPOBAINCH Pa3Hble 00CTOATENbCTBA, MPOTOTUIIBI U JIETAIM — OBITOBBIC U JINTEPATYPHBIE.
Jlupuueckuii repoit aToro nerepOyprekoro cce paznsanpaercs (tema JloctoeBckoro n Habokosa)
Ha PYCCKYI0 M aMEpPUKAaHCKYI0 HIIOCTacH (B OJHOM MECTe odepka OOpoJaThlii aMepuKaHell,
KOTOPOT'O IIOBECTBOBATEIb IIENYET B 00€ IIEKHU B PECTOPaHe, — 3TO, O-BUAUMOMY, caM «JIeHTOH»
— MpHUEM OYHOMH, «3epKajbHOI», CTaBKU C CaMHM COOOI0 B BOCIIOMHUHAHHUSX, KCTaTH, HEPEIKO
BCTPEYAETCS B «MOACPHHUCTCKOI NuTepaType U kuHemaTtorpadun). Pycckas umocracs B TakoMm
cllyyae TPpEICTaBIsieT co0O0i BTOpOE «sI» aMEPHUKAHCKOTO IyTEeIIeCTBEHHHKA-CIaBUCTA.
WHTepecHa 31ech urpa u ¢ TpaJUIUOHHBIM 171 pycckoit mo33uu (biok n HabokoB) o6pa3zom My3bl
«IBYETUHOTO» aBTOpa. B acce m3o0pakeHa BO3MIOOIECHHAsA-HEBECTa TOBECTBOBATENSI, KOTOPYIO
JEPKUT 32 PYKY €ro «aMEpUKaHCKUN Jpyr». DTOT JIOO0BHBIN TPEyrojJbHHUK (I0Jaraem, 4To B
MOJTEKCTe «0O0HaOOueHHass» Tema YepHBIIIEBCKOT0) IMPEBpAIlaeT 3CcCce U3 BOOOPaXKaeMoro

TpaBeJiora B JUPUUECKYIO MPO3Y, TAKXKE YKOPEHEHHYIO B PyCCKOM MeTepOyprckom Mude.

Gennady Barabtarlo, “Nabokov in the Wilson Archive.” Cycnos, Vol. 10, n°1, mis en ligne le 13 juin 2008
<http://revel.unice.fr/cycnos/index.html?id=1285> Jlara oOparuenus — 12 ampens 2021 roxa.
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B To ke Bpems HaM TNpeACTaBIAETCS BIIOJHE NPABIONOJOOHBIM M HHOE, «peajbHO-
TEHEAJIOTNYECKOE», UCTOJIKOBAHWE ABOMHHUYECKOM TEMbl B OYEpKE, HAUYMHAIOLIEMCS, KaK MBI
MIOMHUM, C BBIIIUTOTO MO KaHBE HAaOOKOBCKoro cropa ¢ Mznarenem (JloknumHOM) nuanora o
npobaeme nepeBoauMocTy counHeHuii HabokoBa mexay aByms apy3bsimu — “‘the Russian one of
us” u “the American one of us”. B ocHOBe 3TOl monieMuku (Kak ¥ B OCHOBE SIMJIOTa K KHUTE
«Huxonait I'oronp») Mornm jexaTb Kakue-TO KOHKPETHbIE cropbl. VHade roBops, Henb3s
UCKJIIOUYUTh BO3MOKHOCTH, YTO TE€pe]l HaMH TBOpUEcKas repepaboTka pa3roBopos JleliToHa c
JICHUHTPAJACKUMU Habokopuimamu u mpexzae Bcero co CnaBoit [lamepHo m Anexkcanapom
HaxumoBckum. Ilocnennue, xak y»e roBOPHIOCH, HE TOJIBKO OOpAaTUIMCh B 3TOT NMEPHOJ K
nepeBony «CebacthsiHa HaiiTa», HO U cOCTaBUIM «KOHKOpIAHC» K «JlonuTe» (TO ecTh ClIoBaphb
TEeX CJIOB B pyccKoil «JlomuTey, KOTOpble MPEACTABISAIOT COOOH aBTOPCKUE 3aMEHBI OPUTMHATIBHOMN
JIEKCHKU B HaO0KOBCKOM poMane)>’. TToImyTHO 3aMeTHM, YTO COTPYAHMYECTBO MEXIY JIEHTOHOM
u ITanepHo, aMurprpoBaBmiuM B AMepHUKY B KOoHIlE 1970-X rogoB, IpoaoImKanoch 10 MOCIEIHUX
net xusHu Jlopena, koraa IManepro 3anucan Ha CD-ROM 1uKII KLU CBOETO cTaporo apyra!.

Hakonery (Bo3Bpamiasich K 3arflaBUi0 3CCE), TaKXKe BEPOSITHO, 4YTO CJIOBO ‘‘slava”,
KajgaMOypHO OOBITpBIBAIOIIEE, KAK MBI YK€ MMCAJIH, YACTYI0 THUHOBCKYIO IPUCKA3Ky U TUITUYHbIC
COBETCKHE JIO3YHI'M, COOTHOCUTCS HE TOJIBKO C PYCCKMM JIpPYI'OM aBTOpPa, HO U C apECTOBAaHHBIM U
ocykIeHHbIM B 1969 rony ¢unonorom-anriaucrom Edgumom CrnaBHHCKHM, KOTOPOTO JPY3bs
Ha3bpiBaNM «CraBoi». CTOUT TaKKe 3aMETHTb, UTO MpH (00IbIIOM KaJaMOypHOM) JKEIaHUU CaMO
uMs aBTopa 3cce «lLauren» BIOJHE MOXHO NEPEBECTH HA PYCCKUM s3bIK Kak «CraBa» (OT
CUMBOJIMYECKOTO JITAaBPOBOTO BeHKA). B Takom ciydae Ha3zBanue “Slava Snabokovu” mpuoGperaer
TalHBIN NOTUTUYECKHA 1 OnorpaduyecKuii CMBICI JPy>KECKOT0 MPUHOLICHUS KYMUPY, TOHATHBIN

JIMIB HEMHOTHM MOCBSIIEHHBIM (CBOETO poJia TyXOBHOMY OpaTCTBY JIEHUHTPAICKOI TBOPUECKOM

50 B konne 1960-x ronos [Manepro u Anexcanap HaxuMOBCKHIA HATTHCAIM MO-PYCCKU CTATBIO O JIMHTBUCTHKE
HaOOKOBCKOH (ppasbl, koTopyto nepenpasuiu B CLIA c JlelitonoMm (BMecTe ¢ KOHKOpHaHCOM «JIouThI»,
coctasneHHbIM [lanepro). CraTbs, o cBuneTenbeTBY [lanepHo, xpanunace y JIeliToHa 10 sMATpanuu
HaxumoBckoro B Amepuky. IlepeBon 3Toii paboThI, BEIIOJIHEHHBIH UM coBMecTHO ¢ Diuc Croyn (HaxumoBckoit),
Beimien B SEEJ BecHo#t 1977 roga nox umenem HaxumoBckoro (ynomunats IlanepHo, HaxoquBIerocs emie B
CCCP, 6b1110 oniacHo). Bocnonb3yemcst cirydaeM 1 BOCCTAaHOBHM B KBaJPATHBIX, KaK BOAUTCS, CKOOKaX UMl OJTHOTO
13 COaBTOPOB 3ToH MHTepecHo paboTsl: Alexander D. Nakhimovsky [and Slava Paperno], “A Linguistic Study of
Nabokov’s Russian Prose” // The Slavic and East European Journal, Spring, 1977, Vol. 21, No. 1 (Spring, 1977),
pp- 78-87. Translated from Russian by Alice Stone.

5! Modern Russian Culture: A Course of Ideas and Images. A multimedia course on CD-ROM and Video DVD by
Lauren G. Leighton. Conceptual design, editing, and programming by Slava Paperno. Lexicon Bridge Publishers,
2004.
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MHTEJUIMTCHLIH, TUXO KiaHsomeiics HabokoBckomy nomy Ha Molike, yXoas B HOUYHYIO TbMY, —
Ave Caesar! Morituri te salutant)®2.

He Oynmer mpeyBenuueHueM cKas3aTb, 4TO 3cce ['perra CUMBOJIMYECKH (MKOHHYECKH)
pas3bIrphIBacT B TEpMUHAX U IUTaTax Brmaanmupa HabGokoBa OCHOBHYIO KOJUIM3HIO 3aIPETHOTO
PYCCKO-aMEPHUKAHCKOTO KYJIBTYPHOTO IUAIOra O TaiiHOU cBoOoae. C MHTEPTEKCTYalbHOU TOUYKHU
3peHHs1, OHO MPEACTABISIET COO0I CBOETO POA SKCIIEPUMEHT I10 CO3/IaHUI0 KYJIBTYPHOTO HAyYHO-

JIMPUYECKOTO dCrepanTto — the Nabokovian language’:

We both said that, well then, let’s put together some of the Nabokovisms we’ve been
guffawing ecstatically over behind our hand on this magical white night. After all, what
could be more obelusian — even after all these years — then a fictional essay (vymushlennyi
ocherk) on the translation of the greatest Russian work of Russia’s great poet by the

greatest Russian-American novelist? Written right here, where it all began? (p. 314)

Kak u crenoBano 0Xuaarh, «MCTOYHUK» 3TOrO IMaccaxka OOHAPYKHUBACTCS B POMaHE
«[Tauny»: “It was a simple office story, but her changes of tone from Miss Shrill to Mr. Basso, and
the consciousness of the soirée going on so nicely, made Pnin bend his head and guffaw

ecstatically behind his hand”>*.

52 3ameTnM, 4TO MO/ cCBOMM MMeHeM JlelToH B ToM ke 1972 romy onybnukosan B Bulletin of the Atomic Scientists
cratbio 00 Akagemroponke B HoBocnbnpceke, KoTopslii OH n300pa3mi kak yronudeckoe Tenemckoe abbaTcTBO
COBETCKOI Hay4YHOW MHTEJUIMTEHIINH 1 HaZlex Ty Ha Oyaymee npeobpaxkenne CCCP. Jlnem mo ranepesim
XpyCTajabHOTO ABOpIa JloMa y4eHBIX XOJIAT CUACTIMBEIC IIKOJIBHUKY, a 110 BeuepaM “‘there may be a seminar, a play,
or a jazz session; or the “latest” foreign movie — “Knights of the Golden Gloves,” “Lolita, ” “In the Heat of the
Night,” a Bergman festival. Or just a casual evening over steaks and vodka, or the nightly gathering around the bar.
And couples holding hands in the halls or kissing in the alcoves, as in any American student union” (April 1972. P.
38). Uem-To noxoske Ha IHCTUTYT NepCIeKTHUBHBIX HccienoBanuii B [IpuHCcTOHE, HO, pasymeercst, 6e3 MoeIyes u
¢unpma KyOpuka. JIeiiToH, Kak MBI TT0J1araeM, IIOCETHII aMEpHKAHCKYIO BBICTaBKY O HApOJHOM 00pa30BaHUH B
HOBOCHOMpPCKOM AKaneMroponke (cM. 00 3Tol BeIcTaBke B muchMe Pancel OpoBoit, sxens! JIbBa Komenesa
(ITepenmcka Haboxosa c ITpoddepamu, https://zvezdaspb.ru/index.php?page=8&nput=349).

53 B 310l CBA3M BCIIOMMHAETCS MOMYJISPHAs B PycCcKoit puionoruueckoi cpese 1970-X TO/10B MTpa B pasroBop
LUTATaMU U3 KIIACCHYECKHUX TEKCTOB PYCCKOM JIMUTEPaTypsl. ABTOp HACTOAIIEH CTAThU, pOXKACHHBIN B 1968 rony,
OJTHaK/TbI IONIPOOOBAJI UTPATh B HEE CO CTAPILMM KOJIIETOH, HO B pe3yJIbTaTe OCTAICA XpOM, Kak Makos.

5% Vladimir Nabokov. Novels, 1955-1962. P. 412.
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HaneuaTannas B «cBo6ogHOM Mupe» B 1972 roay, cratesi-ienton JIappu ['perra oopatuna
Ha ce0s1 BHUMaHUE JIMIIb IByX aMEPUKAHCKUX PELIEH3EHTOB.

OpuH Hameén ee ByJbrapHOM M IPETEHLUO3HO HANMCAHHOW M MHTEPIPETHPOBAT KaK
VMIUTMLIUTHYIO TONBITKY yrnogoouts HaGokosa cmemmomy mpodeccopy ITauny> (I'perr
JEHCTBUTENBHO UCIOJIB3YET MO0 OTHOLIEHHIO K aBTOPY KOMMeEHTapusi K «OHETMHYy» LIUTaTy U3
poMana, ToBops, uro HabokoB co3maer 3mecy “‘Petite Histoire of Russian literature”,
HanonHeHHYIO “Russian Curiosities, Customs, Literary Anecdotes and so forth” [p. 321]).

Jlpyroil KpUTHK cuei 3acay’KUBAIOIUM BHUMAHUS (B CHOCKE) TE3UC O TOM, YTO NEPEBOJ
«EBrennss Onervnay mis HaGokoBa ObUI JMINbL MPEUIONOM Ui HAMKMCAHMS KOMMEHTApHs S,
JleicTBUTENBHO, TOCIEIHUN, B MCTOJKOBAaHUU | 'perra, mpeacraBiseT coOOi HE HaydHOE, HO
JUTEPAaTypHOE MPOU3BEIACHHE, a NIEPEBOJ POMaHa B CTUXAX, BBI3BABLIUI CTOJIBKO HAPEKAHUN y
IIPOTUBHUKOB ITUCATENS, OKA3bIBAETCA HPOHUUYECKUM MEPEN0KEHUEM IS TIYIBIX aHIVIOSA3BIYHBIX
YUTATEJIEH MyIMIKHHCKOTO pOMaHa.

ITorom 00 3TOM 3cce 3a0BLIM COBEPIICHHO, KaK U O JAPYIHMX MHUCTHHKaAImsx ['perra-
JleiiToHa (oA 3TMM HMMEHEM IIOCJIEHMI HameuyaTal TakK€ HECKOJIBKO IEPEBOJIOB PYCCKUX
nucarejaeil ¥ Cratblo O mepeBomueckoil Texuuke Kopues Uykosckoro®’). EmuHCTBEHHOE
U3BECTHOE HAM YKa3aHHWE Ha 3TOT «ouepk» B Poccum Mbl HaXOIMM B YIIOMUHABIIECHCS BBIIIE
pabote JIeBUHTOHA, Ybsi CTAThs TOJDKHA ObLIa OBITH OMyOIMKOoBaHa B MPOPHEPOBCKOM TOME, HO
BBIIILIA — B 0OpPE3aHHOM BHJIE — B IPYTOM MECTE.

B nuceme x Ham Mpuna [Tanepro 3amernia, yro Habokosen [Ipoddep n He momo3pesai,
4yTto noj umeHeM JI3ppu I'perra ckpblBajics «XOpOIIO €My 3HAaKOMBIN (M MM K€ Ie4aTaeMblil)
cinaBuct JlopeH JIEUTOH» M 4TO NCEBIOHMM ITOCJIEIHET0 HEHAPOKOM PaCKpbUI JICHUHTPAICKUN
nucarens JaBua [lap (3amedaTtenbHO MOAXOIAIIAS Ui 3TOTO KOHTEKCTa (hamuus!), 3HaBIIUMA
JleliToHAa ¥ MHOTMX YYaCTHUKOB 5Toii kommanuu ®. Ilpoddep, mo Bocnomunanusm IlamepHo,
«BOBCE HE Hallel MHCTU(HUKAIMIO 3a0aBHOW, M CEPAUTO YTO-TO 00 3TOM ckaszan JledTony,

KOTOPBII Takke ObUI paccTpOeH MPOBAJIOM CBOETO IICEBAOHUMay. J[eHCTBUTEIBHO, B MEpPBOM

55 Alex de H. F. Jonge. “Figuring out Nabokov”. 7LS, Friday, May 16, 1975. P. 526.

56 Michael Boyd, The Reflexive Novel: Fiction as Critique. Lewisburg: Bucknell UP, 1983. P. 168.

57 B cBoem acce JIoppu ['perr npoHuueckn HasbiBaeT nepesoqunka «OHernna» Nabushkin wim maxe Nabegin (p.
328) — HecomHeHHas auro3us Ha kKanamOyp Kopuest Yykosckoro (Kopreituykosa) «LllensMoHT» (TO €CTh
0aJbMOHTOBCKOE TIepenokeHne 1mo33uu Lllemm), koTopslii oueHb HpaBuics JleiiTony.

8 B magane 1970-x rozxos Jleiiton nepesen asa npomssencnus J. 5. apa (PeiBxuna).
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nosioBuHe 1970-x ronoB JIEHTOH CKpbIBa CBOETO POMAaHTUYECKOTO «IBOMHUKAY, XOTSI U HAMEKaJI,

°. Tak, B acce,

KaK CBOWCTBEHHO MHUCTH(HMKATOPAM, HA CBOK «CBS3b» C JTHM aBTOPOM’
NOCBALIEHHOM UyKkoBCKOMY U YUTMEHY, JIoppu I'parr He TOJBKO CChUIAJICS HA JIGHTOHOBCKHUM
nepeBos (hparMeHToB U3 «BBICOKOTO MCKycCTBa», HO M OlaroJapui €ro aBTopa 3a TO, YTO TOT
M00€3H0 pa3penInil eMy O3HAaKOMHUTBCA B PYKONHCH cO cBoeill cratheil o KopHee VBanoBuue,
HareyatanHou B Russian Review®,

Bce at0, pasymeercs, npelaHus AJaBHO MUHYBIIMX J€J, MO-Pa3HOMY NPEIOMHUBIIUECS B
BOCIIOMHHAHUSX HUX Y4YacTHUKOB. M Bce ke HaMm TpyAHO MOBEpUTH B TO, 4uTO IIpoddep,
JI€MOHCTPATUBHO OTKPBIBLIMIA HaOOKOBCKui paznen RLT, a 3arem u “Book of Things about
Nabokov” rperrosckum scce “Slava Snabokovu”, Haxomuics B aOCONIOTHOM HEBEICHUU II0
OTHOILEHUIO K MAECHTUYHOCTH €ro aBTOpa M HE PAcloO3Hal COAEP)KABILErOCS B 3TOM TEKCTE
«margatay. EcTh HCKyIIEHHE NpPEeAroJIOKUTh, 4YTO, IMEPBOKIACCHBIN 3HaTOK HaOokoBa wu
HeHHUTENb ero Muctudukanmii, [Ipoddep cam nmoxsirpan Jleiitony B urpe “S Nabokovym” (kctaTu
CKa3aTh, B RLT ObLI LeTbIi pa3eln napoIuil Ha pycCcKyIo JIUTEpaTypy).

[TpumeuarensHo, uyto [Ipoddhep ncmonp30Bal aHTITUICKOE CIOBO «ClIaBay B IPUAYMaHHOM
UM LIyTOYHOM MMeHHu-aHarpamme HabGokxosa Mark V. Boldino. B onHoM u3 mucem k mucarento
OH yKa3aj, 4to OykBa “V” 31ech o3Hayaer “Viva”. B npyrom nuceme, roouneiinoro 1969 roga,
[Tpodpep obpammascs k cBoeMy Koppecrnonaenty «Busar, Mapk Bonauno!»®! B nauane 1971
roga [Ipoddep coobman HabokoBy 0 cBoeM HaMepeHUUW BKIIOUUTH PsJ CTaTe O mucarelne B
roropsawuiics Homep RLT, NOCBAICHHBIM pOMaHTU3MY: « MBI IIOJyMaiy, 4TO TaKO€ COCEACTBO
Bam nonpasutcsa»®?. Ha6okoB mosmy4mi 3ToT Homep JetoM 1972 ropa u orseuan I[Ipoddepy, uro
¢ OOJILIIMM HHTEPECOM MPOUYUTA «IPYAMPOBAHHBIX ABTOPOB BCEX BEJIMKOJIENHBIX CTATEh»®3,
Haxonen, B 1974 rony mucarenb OTKIMKHYJICS Ha «o4yapoBaTelbHbIH “COOpHHK pa3zHOCTEH 0

Ha6oxose” (mon pemakmueir K. Ilpoddepa u ¢ mpekpacHbIM MakeTOM U CYNepoOSIOXKKOH 3.

39 BrIpakaro MpH3HATEIBHOCTD KoJulere-roroneseny Jlusmio Liuauky (Inceptor, Mercy County College), mo6e3H0
MTOJICTIUBIIEMYCSI CO MHOW 3TUM HAOJFO/ICHIEM.

60 [TokazarensHO, 9TO B TOM e HoMepe RLT, riie BIepBhIe BHIIIA HAOOKOBCKHIt «odepk» JIsppu ['perra, Gbuta
HareyaraHa ctatbs Jlopena Jleiitona o bectyxeBe-MapiarHCKOM.

8! TTepenmcka Ha6okoswix ¢ [Ipoddepamu <https://zvezdaspb.ru/index.php?page=8&nput=349> IMucemo ot 5 Mas
1969 rona.

62 Tam xe. Iucemo ot 17 mapra 1971 rona.

63 Tam xe. [Tucemo ot 21 mona 1972 roga.
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[podpep)»®*. Kak ObLI0 3aMeueHO MyOIMKATOpPAMH MEPENUCKH, BHIXOIHbIE JaHHBIE KHUIU Ha
3TOM CymepoOIoKKe O00pa3oBBIBAIM JIATUHCKOE “V” — He TOJBKO MHMIMAN mucarens®,
HATIOMUHAIOIIUI TakXKe pa3BepHYThIE KPbUIbs 0a00UKH, HO U, KaK MBI I0JIATaeM, COKPAILICHHOE
“Vivat”, HeMeIJIeHHO TOJXBAa4eHHOE IMEPBBIM 3cce 3ToM kHMrH — “Slava Snabokovu” JIvppu

I'perra.

boutn mu y Jletitona apyrue muctudukamuu? I'eopruit Axunnosud JIESBUHTOH B pa3roBope
C HaMM pacckaszall, 4To, [0 XOJMBIIMM TOrja ciayxaM, Iepy JIeWTOHa IpHUHAIJICKUT
HecymiecTBymomas nosecth A. becryxkeBa-Mapnunckoro «Tperuii Beuep Ha OuByaKe».
JeiictBuTensHO, 00 3TOM cTpaHHOM Tekcre JIeToH mucan (moa cBoUM UMEHeEM) B ToM ke RLT B

1972 rony, a 3aT€M B IPUMEYAHUU K CBOEH KHUTE€ 0 MapIMHCKOM:

64 Tam xe. ITucsmo ot 30 mas 1974.
65 «BBIXOIHBIC TaHHBIE KHATH OBLTH HAIMCAHBI B (hopMe aHTTTHIICKOH OYKBBI «V», 9TO TABAJIO TOTTOTHUTEIHHBIN
odpopmurenbekuit 3pdext as anpecata kauru 1 yntarenein» ([ammaa [imymanok u Cranncnas [IBabpun). Tam xe.
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I have in my possession my own copy of a typed text in modernized orthography of a third
Bivouac tale. The tale is identical in form to the two authentic tales: two initial anecdotes
interspersed with sprightly banter and followed by a third anecdote-story. The tale breaks
off shortly after the start of Colonel Mechin’s story of unrequited love. Although the plot
is not completed, it has obvious connections to Pushkin's major prose tales “The Queen of
Spades”: a Russified German hero named Germann, a card game and desperate gamble
against fate, usage of the numbers 1-3-7 known to be important to Pushkin’s tale,® and a
few similar terms, phrases, sayings, witticisms, and other syntactical constructions.
Pushkin’s use of Bestuzhev’s works as a close model is not unprecedented: his prose tale
“The Shot” is known to be a parody of Bestuzhev’s first Bivouac tale, and “The Queen of
Spades” has known relationships to the political revolutionary songs written by Bestuzhev

and Kondraty Ryleev as part of their Decembrist activities.®’

Mexny TeM caM JIEHTOH COMHEBAJICS B Ay TEHTUYHOCTH 3TOI'0 TEKCTA U IIPU3HABAJICS, YTO
PYKOIIMCH «TPEThEro OMByaka» eMy He yanoch 0OHapyKUTh HU B OTHOM apxuBe. bojee Toro, 1o
cioBam JleiToHa, cymiecTBoBajga Lenas TpaauLUs IOANCIOK IPOU3BEACHUM «MaJbIX»
JIUTEPATOPOB, CBSI3aHHBIX C aBTOPAMHU IIEPBOTO Psiia, U HECMOTPS HA CTHJIMCTUYECKOE CXO/ICTBO C
JIPYTUMH TPOHM3BEACHUSMH becTykeBa, B 3TOM TEKCTe ObLTH HEOOBSICHUMBIC IpaMMaTHYECKHE
CTpaHHOCTH. JIEWTOH BBICKA3al MpeAroioxKeHune, 4ro « Tpetuit OyByak» ObUT HallMCAH OAHUM U3
noapaxaresneil bectykeBa u oOparuics 3a KOHCynbTanuel Kk HeckoibkuM ydeHbiM B CCCP u
Awmepuke. Tem He MeHee, BHE 3aBHCUMOCTH OT BEPIAMKTA SKCIIEPTOB OH COOMpAIICs OIyOIMKOBaTh
TEKCT 3TOW TMOBECTH KakK JIMTEpaTypHBIA Kyphe3 “at an appropriate time and with appropriate
commentary” (p. 147)8,

Bce 310 oueHb moxoxke Ha HAOOKOBCKYIO UTPY, XOTS HEb3s UCKII0YATh U BO3MOXKHOCTH,

410 caM JIeHTOH cTai )KepTBOH YbeW-TO KaBEP3HOH MUCTU(DHUKALHIH.

% Cnemyer 3ameTuth, 40 MOOMMOM Temoii JleiiTora yxe B 1970-€ To/1b1 ObUT KabATMCTUIECKHH (TeMAaTPUIECKHI)
«IPUHLIKI TPOUKH, CEMEPKH U Ty3a» B «IIukoBoi gamey IlymkuHa.

67 Lauren G. Leighton. Alexander Bestuzhev-Marlinsky. Boston: Twayne, 1975. P. 118.

%8 Ham noka He y1aJioCh yCTaHOBHTE, ObUT JIM PEATM30BaH 3TOT 3aMBICEJ.
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“But we digress. We continue” (kak roBopui JIappu I'perr B “Slava Snabokovu” [p. 327]).
B 3aximouynTenbHON YacTH 3TOTO 3cCe aBTOP MpeyiaraeT CBOM «JIOMOJTHEHUS» K KOMMEHTAPHIO
Ha6okoBa. OHu mapoauiiHbl (M 4acTO — HO HE BCErJa — CMEIIHbBI). 37eCh MBI BCTpEYaeM MmodTa
Knazemckozo (Knyazemsky) u y’xe ynmoMuHaBIIETrOCs BbIIIE IPYy3UHCKOTO CTUXOTBOpLa Khuyza
Freyda®. 3necw I'perr cebutaetcs Ha apropuretHoro “der Herr Professor Siggy Heil” (oueBuanas

orceuika k Dr. Sig [Siggy] Heiler, “whom everybody venerated as a great guy and near-genius”, B

>70

«Ane»’? — s3BuTENBHBIN KanaMOypHBINA THOpHT nMeHn Ppeiijia ¢ HAMCTCKUM JI03yHroM' 1), 31ech

e TPUBOAUTCS M OOBIrphIBaromias cyxiaeHus HaGokoBa u crenuduueckne HaOOKOBU3MBI
(He3agoaTr0 70 TOTO pPAacCKPUTHKOBaHHBIE BuibcoHOM) oHermHckas crpoda camoro I'perra
“Basically Brick” (Ha3BaHHe BOCXOAMT, IO yKa3aHHUIO aBTOpa, K cioBaM HabGokoBa o ToM, uTO

OHETMHCKasi cTpo(a — 3TO CTpoUTeNbHBINA Kupnud [“basic brick”] pomana B cTuxax):

We recollect an otiose pony,

Onegin on a Yankee steed,

With notes, and pubs, and macoroni,

A work of genius high ennuied:

With lines unrythmed and ripe with scud,
lambic strophe — a crook of crud:

Spondees and tilts, and calques so Gallic
(Wethinks those charming feet are phallic).
“And awkward but accurate translation,”
(We know! We know! The line won’t scan!
But N., reproach us if you can),

With such pedantic adumbration!

We read and think with furrowed brow:
“Who will Nabokov third-rate now?” (p. 319)

% [No momeanIeMy [0 HaC IIPeJaHHMIO, 5T0 ObuIa mryTka Crassl [lamepHo (BIpoYeM, caM OH OTPHIIAET CBOE
aBTOPCTBO).

70 V]adimir Nabokov. Novels, 1969-1974. P. 27.

"l Emie oMH HpOHUYECKHUI MOATEKCT Ha3BaHus “Slava Snabokovu™?
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OOparuM BHUMaHHME Ha coOcTBeHHbIe cioBa HabokoBa (B MHIYTKy Ha3BaHHOTO Iperrom
HaOymikunbim), B3sithle u3 Kommentapusi k «Oneruny»: “My translation is awkward but
accurate”. Tam xe o “pony”, “furrowed brow” um “macaroni”. Tam ke 0 TaIHIH3MaX,
«TPEThECOPTHBIX» aBTOpax M “adumbration”. Tam xe o “scud”’?.

I'perr mpuUBOIUT B 3CCE€ MU «CBOW» HMHTEPTEKCTyaJbHbIC HAXOIKH, «YIYIICHHBIC)
notourHeiM HaOoxoBbiM. Tak, oH yTBepknaer, 4yto umeHna «Jluma» u «Jlunera» y IlymkuHa
BOCXOJISIT HE TOJBKO K OJJHOMMEHHOH OaTIOIIKOBCKOM MacTyllke, Kak ykazaHo B KomMmeHTapuu
(«*“JIunmera”, unm “Jluma”, Obputa MHOOMMON MACTyHIKOM baTromkoBa»), HO M K CTHXaM IMOATa-
nebommpa SA3pikoBa, “which give us a good pretext to pass on a bit Yazykov’s recently discovered

pornografiia”. 3neck I'perr perraer meroibHyTh CBOUM MIEPEBOIOM:

It passed, that golden time,
When | was hale and quick,
And when my youthful muses sang
The conquests of my haughty prick.
(p. 326; Kypcus aBTopa)”’

MocTHKOM K 3TOMYy TNIEpeBOJy, CKOpee BCEro, NOCIyXuiao cioBo ‘haughty” wu3
HAaOOKOBCKOT'O KOMMEHTapusi K MyMIKHHCKHM cTuxaM «OH ObLT cBUAETeNb yMHIEHHBIH / Ero
MiIaeHueckux 3abaB». Habokos yTBepkaaer, uto “the phrase is blatantly Gallic: “Il tut témoin
attendri de ses ébats enfantins.” U pazwscuser He 6e3 urpuBoctu: “The curious accord of zabav
(frolics, amusements, games) and Fr. ébats is rather pleasing and on a par with the nadménnih

(haughty) and Fr. inhumaines of One: XXXIV: 9”74 (vol. 2, p. 270).

2 Aleksandr Pushkin. Eugene Onegin, Novel in Verse. Translated by Vladimir Nabokov. Vol. II. Commentary and
Index. Princeton: Princeton University Press, 1990. P. 270, 258, 34, 401, 407. “Scud” - ucrions3yemsrii HabokoBbIM
CTHXOBEIYECKUI TepMHH, BBI3BaBIINI HACMEIIKY BuibcoHa.

3 I'perr muTHpyeT BOCCTaHOBJIEHHBIE N0 aBTOrpady SI3pikoBa u3 apxusa Kuceneswix B otaene pykonuceii PI'B (.
129) cnoBa u3 cruxorBopHoro nocnanust H.JI. KuceneBy na HoBsIit 1824 roa: «OHa nponuta, nopa 3natas, / Korna
ObLT 37paB U Becen s, // Y mena my3a monoxnas // Tlo6emnst [ropmoro x.s1]!» [Tocnanue meyaTanochk ¢ KymIOpaMH B
TOIrOTOBJICHHOM MapkoM A3aoBcKuM coOpannn counHeHui S3pikoBa 1934 roaa (c. 138). B 1975 romy sty
Kymopy BoccTaHoBII berxxamun Jluc B craThe 00 9pOTHUECKUX CTUXOTBOPEHUsX S3bikoBa (Benjamin Dees,
Yazykov’s Unpublished Erotica, RLT, vol. 10 (1975). Pp. 408-13). JleliToH MOT TO3HAMHTHCS € aBTOrpad)oM BO
BpeMsi ogHoH u3 cBonx noe3nok B CCCP mim yepe3 KOro-To 13 CBOMX 3HAKOMBIX (DHIIONIOTOB (HampuMep, ChIHA
A3azi0BCKOT0, KOTOPBIH, IO MaTeprajaM CIIeCTBUS, IPUBEI €ro B KBapTUpPy CIaBHHCKOTO).

74 «Ho MONHO MPOCHABIIATL HAIMEHHBIX. ..
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B camomMm nene, cpa3y 3a nepeBOJOM HEIPUCTOMHBIX CTUXOB fI3bIk0Ba y I'perra cienyer
orchuika kK HaOokoBy: 3aunn ctpodsr “It passed” sikoOb1 “brings up some literary echo or other,
but we fail to recollect it at this magic moment (speak, memory, goddam it, speak!)». bonee Toro,
“[t]his might also be the place to slip in a bit of Pushkin’s porno, those lines he wrote to

commemorate Tatyana’s letters:

Through her chemise a nipple blackens;
Delightful sight: one titty shows.
Tatyana holds a crumpled paper,

For she's beset with stomach throes.

OTH aHTJIMICKUE CTUXM, TOPAO 3asBIseT ['perr, mokasbBaloT, 4To “it is possible to
translate poetry with some hope of doing artistic justice to the original” (p. 327)7°. Tonbko
NPUBEJICHHBI UM MAacTEpCKUil MEpPEeBOJ] CTUXOB O TAThSHUHOM IYIIKE MPHHAJIC)KUT HE eMy, a
HaGokosy’¢.

Hanee komMMeHTaTOp-OypQoH mepeunciser CBOM aHAarpaMMaTHYeCKHE OTKPBITHS,
MPEIBOCXMINAIONINE HECKOJIbKO CTpaHHBbIE HabOmojaeHus JleliToHa B €ro mMO3AHEH KHHTE O
MAaCOHCKOM IIJIaHe MyIIKHHCKOH «IIMKOBOM nambl» (BIpoueM, CTOMT OOpaTUTh BHUMaHHUE HA TO,
YTO B ATy KHUTY BKJIFOUEH OOJIBIION pa3ien, MOCBAIIEHHBIH MUCTU(DHUKAIIMY KaK TIPUEMY; BOOOIIIE

K€ OT MI/ICTI/I(l)I/IKaI_II/II/I J0 MUCTHUKH OAWH mar).

10

Cymmupys ckazaHHOeE, 3aMeTUM, uTo cTaThs “Slava Snabokovu” mHTEepecHa kak cimydait
HAay4YHOM WIpoBOM MHUCTH(UKALMU B CTWIE €€ IJIaBHOTO Tepos (Mactepa MOJOOHOTrO poja
PO3BITPBIIIEH) — MHUCTU(HUKAIMM, 3aTpardBarolleil BakHble A uccienoBarens JlelToHa

npobJaemMbl  TepeBoja, POMAHTHUYECKOW HWPOHHM, HWHTEPTEKCTYyalbHOCTH, HIM(PPOBAHHOM

75 To muenwuto JIueus LluHuka, nepes HAMU HE POCTO MEPEBOI, HO CKPBITast KaJTaMOYypHasi [IUTATa U3
ctuxoTtBopenus Jxona JlpaiineHa, morepssuiero npeamer ropaoctu: «But what of all my conquest can 1 boast? /
My haughty pride, before your eyes, is lost». John Dryden. The dramatic works. Vol. 4. London, 1763. P. 149
(xypcuB Llunnka).

76 Aleksandr Pushkin. Eugene Onegin. Novel in Verse. Commentary, vol. 2, p. 178.
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(mOMUTHYECKO) TOA3UH, MYITKUHCKON MTO3TUKH, CIOBECHBIX Urp HabokoBa U (hUI0IOTHIECKOTO
TBOPUYECTBA B 1IEJIOM.

[TosiBuBIIAsiCS B pa3rap TeaTpalu3upOBaHHON MOEMHUKH Mexkay HabokoBbIM 1 DMyHI0M
BunbcoHoM, 3Ta cTaThsl BBIBOAUT Ha CBET MapoAMUYECKYI0 JUYHOCTh JI3ppu ['perra — ogHoro u3
«HAOOKOBCKUX» T10 IyXy U CYTH NEepCOHa)Kel aMepuKaHCKo# cinaBucTUKU 1970-X ros10B.

DTO HE TOJIbKO (ITOCT)MOACPHUCTCKUN «BBIMBIIUICHHBIH ouepk» (fictional essay), HO u
YHUKaJIbHBIN, HACKOJBKO MBI 3HAeM, JIMTEPaTYypOBEIYECKMH LEHTOH, CO3JAIOIIMNA U3
3aMMCTBOBAaHHBIX («BBIIMCAHHBIX») (Ppa3 o0pa3 HabokoBa kak BToporo IIHnMHA, BbIpaKaroLIEero
ce0sl B IEJAaHTUYHOM M SJIETAHTHOM KOMMEHTApUH K MyIIKHHCKOMY POMaHy.

I[Tepen HaMu He CTOJBKO MPOHMYECKas uMuTals HaGokoBa’’, CKOJIbKO UTPOBast MOMbBITKA
aMEpUKAaHCKOro  (uiosora-ciaBucTa  (CAaHKIMOHMPOBAaHHAs  PENAKTOpPOM  JKypHaja)
«MOHA0OKHYTh» JIIOOMMOMY aBTOpPY, 4YTOOBI OBITh TNPHUSATHBIM €My, H — BMECTE C
«JIEHUHTPAJCKUM» OYEPKOM — MPHUBJIEYb €r0 BHUMAHHME K MOJIOJOMY IOKOJIEHHIO €r0 TalHBIX
nokoHHUKOB B CCCP, Tak ke Kak ¥ OH YKOPEHEHHOMY B ITyLIKMHCKOM TpaJHLINH.

Haxonern, 3Ta BbIIIEIIas U3 pa3roBOPOB C JICHUHTPAACKHMHU APY3bsIMH CBOEOOpazHas
auTeparypoBendeckas (paHTacMaropus Ha TEMY MEPEBOAUMOCTU PYCCKON KyJIbTYpPBI MO3BOJISET
3arJISIHYTh B CIIUPUTYaJIbHBIN (BO BCEX 3HAUEHUSIX 3TOTO CJIOBA, BKIKOYAIOIINUX U IEMOHUYECKOIO
eHhpanuuwa) MAp JISHUHTPAJCKUX UHTEIUTUTEHTOB-HeGopManoB 1960-x romos.

3auMCTBOBaB OJMH M3 KanaMmOypoB, mpuBedeHHbIX B “Slava Snabokovu” (myTky o
IIOMIIE3HOW Jaye, KYIUIEHHOM OJHUM «B HEKOTOPOM pOJi€ IYIIKMHHUCTOM»), CKa)X€M, YTO
poManTHueckue ouepku JIappu I'perra mpeactaBisitoT co00il cIOBECHBIH MaMITHUK COBETCKOM
TBOPYECKOM MHTEJUIMTEHIMU B NEPUOA amnupa 60 épems uymsl (“Empir vo vremia chumy”’®).
OHM Takxe ciyXkaT 3aMedaTelbHbIM IIYTOYHBIM KOMMEHTAapHEM K aMEPUKAHCKUM CIIOpaM O

Kommenrapun HabokoBa K MyIIKMHCKON «OHIUKIONEINU PYyCCKON XU3HW». MIHBIMH clOBamu,

"7 B comepxkaTenbHol pabote Hukomas MenbHHKOBA, IIOCBAINEHHOM TpaJUIuK IAPOANPOBAHHUS BETHKOTO
muctrdukaropa, He ynomuHaercs 3cce ['perra “Slava Snabokovu”. (Hukonait MensHUKOB. «BBICMESTh
nepecMerHrKa»: Biaagumup HabokoB B 3epkaie mapoauit u muctndukanuii // Hnocmpannas numepamypa. 2016.
Ne 3. <https://syg.ma/@milda-sokolova/nikolai-mielnikov-vysmieiat-pieriesmieshnika-vladimir-nabokov-v-
zierkalie-parodii-i-mistifikatsii>. J/lara obpamenus — 12 ampens 2021 rona).

8 D1y myTKy npunuceBam bopucy DiixenbayMy, IPHCYTCTBOBABLIEMY, 110 IIpeJaHuio, B KoMaposo Ha
crpoutenbeTBe Jade mymkuaucta b. C. Meitnaxa, ynoctoenHoro CTaluHCKON IpeMUU 32 KHUTY «JIeHUH 1
npo0emMsl pycckoi nurepaTypbl XIX — Hayana XX Beka» (1951).
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Larry Gregg BeICTynaeT 3/1€Ch Kak CBOET0 poja Meauarop — ['epMec-nepeBoAUNK — MEXKAY ABYMS

79

KYJIbTypaMu'” .

Dnunoz

Jlopen I'poit Jletiton ymep B 2016 rony. B ero nekposnore, HanrcanHoM npodeccopom JIx.

MUKKEICOHOM, TOBOPHUTCS O TOM, YTO TMOKOWHBIA OBLT YEIOBEKOM HECKOJBKO UyJaKOBATHIM,

3aAYMYUBLIM U OCTPOYMHBIM, HHTCPECOBAJICS KOHCHHpOHOI‘HGﬁ 15811 0]0)50)1 Napoaunu v pO3bIrPLIIIN:

Lauren Leighton’s insatiable curiosity and slightly whimsical side led him into
an eclectic assortment of extracurricular inquiries. Questions such as how the
assassination of JFK in 1962 and the shooting down of the Korean passenger airline in
1983 happened and how they affected the Cold War were very much on his mind. He
loved to compose Onegin stanzas in English and Russian a la Nabokov, and even delved
into fiction writing. His one novel, Naivete on the Neva, remained in his “long
drawer,” however.

Lauren had a robust, at times mischievous, but never vicious, wit and his
never failing sense of humor made communication a pleasure. He held the patent on
his smile and chuckle. He never felt the urge to wear masks or reinvent himself. He
was by nature a wise human being who presented his ideas confidently but without
pretention or hubris, in a modest and self-effacing manner. He was empathetic and
collegial to a fault. In assessing the writings of colleagues, Lauren was demanding
and frank, but always fair and generous — like his role model Pushkin. This
combination of sterling qualities was his hallmark. Going back to the interwar period
when U.S. Slavic studies got their start, we could call his generation "the fourth wave"—
it is a wave and generation of American literary scholars we sense is passing. This
generation, of which Lauren Leighton is a stellar representative, were “fledglings from
the nest of J. Thomas Shaw,” the “Dean” of American Pushkin scholars. This

generation learnt its “high art” from “Papa Shaw”—the art of literary scholarship at its

7 Ha si3pike mocimyxHOTO criucka, Jleliron 66t “[d]eeply engaged in American-Russian relations, he was an active
participant in the cultural developments that took place during The Thaw and he supported the perestroika of
previously distrustful and restricted relations, both in print and in person” (Gerald Mikkelson, Lauren Grey Leighton
(1935-2016), The Slavic and East European Journal. Vol. 60, No. 2 (Summer 2016). P. 38).
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best. Lauren Grey Leighton stood at the pinnacle of integrity, professional and personal.
This is why his family, colleagues, and numerous friends at home and in foreign lands so

loved and admired him.%°

S mosnakommiics ¢ Jlopenom enie B MOCkBe, Kak pa3 B TO CaMO€ BPEMsI, O KOTOPOM OH C
panocThio Mucall B 3aMeTKe Ha HAOOKOBCKOM JincTcepBe: “now that Russia has joined the normal
world and Russians get to eat a bale of hay with the rest of us”. On Torzna padoran Haj KHUTOH O
MucCTHKE Uyau 1 MaCOHCKOM TeM€ B PYCCKOM JIUTEPATYPE, a 1 HaJ CTaTbed O MACOHCKOU TEME B
TBOPYECTBE JIETKOMBICIEHHOrO Bacwiua JIeBoBuua IlymkuHa M — depe3 mociegHero — B
ApzamMace («IMTepaTypHOE MAacOHCTBO»). JIENTOH MOMOI MHE HAaWTH NOJE3HYI aMEPUKAHCKYIO
oubimorpaduto, a st eMy IOMOT CKOIIMPOBATH KOE-YTO U3 MACOHCKOTO apXuBa B JIeHHHKe, TOTOMY
YTO JUPEKTOP OTJIENa PYyKOIUCEH, OMH 37100HbII YepHOCOTEHEll, MPUKIEUT K OMUCH OyMaKKy-
npukas: «JIENTOHY HE JIABATB!»®!.

ITorom mbel ¢ JlopenoM Bcrperunuch B MimmHoiickoM yHuBepcutere B Uukaro, rae s
MPOYUTANI OJHY U3 MOMX MEPBbIX JIEKIMH B AMepuKe U 3aTeM, Oiaromaps Moemy J00e3HOMY
X0341HY, TTO3HAKOMHJICS C TPEUECKOM KyXHEeH — 10 TOTro HU pa3y He ObLI B IPEYECKOM PECTOpaHE.
[TomHIO, YTO MEHS TaM yJIWBWJI BHCEBLIMI Ha CTEHE MOPTpeT OimaroponaHoro jopaa baiipona c
XpOMOI1 HOT010, Ka3aBllIelcs OoJbIe BCEX TYJIOBUIN OKPYXKABIIMX €r0 IPEYECKUX HHCYPIeHTOB
u3 TampoGanbl. Ecnu s He ommbaiock, TO 3TO MECTO HaspBajoch “‘Santorini and

Khuizafreida”. Wnu teneps s ero Tak Oyy Ha3bIBaTh, €CIU OTHIILY.

NOJ

80 Gerald Mikkelson, Lauren Grey Leighton (1935-2016). Pp. 337-339.

81 B kuure JI.T. ®pusmana « 310 ObUIO KHM3HL TOMY Hasajl... Haj cTpaHumamu nostydeHHbIX ucemM» (XapbKoB:
Hogoe cmoBo, 2007) npuBoauTcs (¢ COXpaHCHUEM CTHIIHCTHYECKUX 0COOCHHOCTEH, OTPAXKAFOIIUX COCTOSTHUC JTYTITH
aBTopa) nmucbeMo Jlopena JleliToHa 0 MOCKOBCKOM cTaxknpoBke 28 stHBaps 1998 rona: «... Kakou-mo oypayxuii
HAYUOHATUCM-PeYeH3eHm, OMHOCUMENbHO MOell KHU2U 00 930mepuyeckoti mpaouyuu, NPUHUMAem MeHs He OJbKO
3a MacoH, Ho u 3a eepeti! Hy u myopeno! Kaxnprit 3HaeT, uto damuus JISHTOH Ha pyCCKOM TO XKe caMoe, 94TO
JleBunTon, JleBun u nip. Ecitu OBl st He TpUHUMAIT 3TO 32 KOMIUTUMEHT, s OBl 3a11es K 9momy .....! 1an Obl eMy 9To
HYXHO 110 ¢u3roHomun!» (c. 283; KypcuB Moi, - /1.B.). He umes nepen riiazamu aBrorpada, Mbl 3aTpyIHIEMCS
CKa3aTh, KAKOE HIMEHHO CJIOBO IPOITYIIEHO MPH ITyOIHUKaIMK, HO, ICXO/s U3 KOHTEKCTA, IT0JlaracM, 4To OHO
CHHOHMMHYHO UIMEHH M3BECTHOTO I'PY3NHCKOTO M03Ta, MoynTaBierocss HabokoBbIM.
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