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n the wake of the Sixth International Vladimir Nabokov Conference organized by the French

Vladimir Nabokov Society in Lausanne, Switzerland, this special issue invites authors to

explore the rich relationship of Nabokov’s oeuvre to the natural world by focusing on his
writing on/of/with nature.

This publication aims at interdisciplinarity, and calls for contributions by scholars in
Russian, American, and comparative literature, but also entomologists, botanists, ecosystemists,
translation specialists, and philosophers. Indeed, it is by combining perspectives and
methodologies that one can hope to grasp the complexity of Nabokov's relationship to the natural
world and contribute to renewing our own view of nature.

In the immense corpus of Nabokovian studies, the relationship to nature does not yet
occupy the place it deserves. In its temporal, linguistic and geographical scope, Nabokov's oeuvre
reflects the evolution of human relationships with the natural world that has produced, at the time
of the Anthropocene, what Bruno Latour has called the “new climatic regimes.” Although essential
work has been published on his scientific work and on the presence of butterflies in Nabokov’s
work (Boyd, Johnson, Alexander, Gould, Remington, Karges), only few studies have considered
the relationship between his literary writing and scientific research (Blackwell, Zimmer,
Durantaye). Rarer still are the publications that focus on "things of nature" in his work, butterflies,
but also other insects, botany, fungi, animals and ecosystems such as peat bogs, mountains, plains,
and lakeshores from Russia to Switzerland, Crimea, Germany, Southern France, and the United
States. Steve Blackwell’s latest book, Nabokov’s Secret Trees (University of Toronto Press, 2024)
is hopefully inaugurating a new, nature-minded era in Nabokov studies.

This special issue of the Nabokov Online Journal is an opportunity to study the presence
and role of the natural world in Nabokov's literary work, and to better understand the evolution of
the writer's relationship to nature.

This issue proposes to look into Nabokov’s unique way of looking at the natural world:
a connoisseur's and expert's way of looking made of admiration and expertise. It also wishes to
document and study the development of Nabokov’s relationship to nature. a child, his parents
guided his first discoveries: his father introduced him to entomology, and his mother to
mushrooms; then, as a young exile in Crimea or in the South of France, as a Harvard researcher
traversing the American West, and finally as an “old naturalist with his broken net” in the mountain
pastures of the Canton of Vaud, he would pursue his interest in nature. With each exile, Nabokov
lost his collection of butterflies, but his pages—in Russian, French, and English—rustle with the
sights and sounds of nature.

Authors are invited to consider their contributions within current work in ecocriticism,
ecopoetics, and environmental humanities. The papers may seek to shed light on the ways in which
Nabokov gave meaning to the world by putting it into words, thus revealing unsuspected realities
and sensitive dimensions—those of a trilingual entomologist-writer, synesthete, a great lover of
dictionaries, and an ecologist avant la lettre. This special issue also seeks contributions about
Nabokov's multilingualism. Nabokov was acutely aware that the world cannot be represented in
the same way from one language to another: the very words to describe nature (denominations,
colors, sounds, shapes, connotations) reveal a variation of perception and an ore of sensitivity
specific to each language-culture, and each of them infuses his literary work with an ecopoetic
dimension.
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Topics that should be covered, but are not limited to, include the following:

- Nabokov's epistemological relationship to the natural world (de rerum natura).

- Nabokov's relationship to the animal world: insects, but also wild and domestic animals,
and their literary and zoopoetic aspects.

- Nabokov and flora: trees, plants, and flowers appearing in his writings.

- Nabokov's entomological publications; his approach and his methods, his relationship
to the non-human.

- Hunting and predation in the natural environment.

- Animal suffering.

- The natural world and plurilingualism: the differences in verbalization and feeling of
nature from one language or culture to another.

- The relationship between literary writing and scientific writing, in particular the
importance of details.

- The role of natural landscapes and ecosystems in Nabokov’s aesthetics and writing.

- The natural sciences in Nabokov’s literary work.

- The influence of Nabokov’s scientific expertise on his writing and on his practice of
translation.

- surveying nature: characteristics of landscape descriptions and sensations.

- Russian, European, American, and Swiss nature: ecosystems, animals, plants, fungi,
and others.

- Nabokov as a naturalist and ecologist.

To reinforce the interdisciplinarity of the publication, papers co-written by several
authors are welcome.

Contributors are invited to go beyond thematic or descriptive accounts and develop an
analysis of Nabokov’s writing.

Baagumup HaGokoB: onucsiBasi npupoay

[lo cnemam miecToil MEXIYHAapOAHOM KOH(EpEeHIMH IO H3YyYCHHIO TBOPYECTBA
Bnanumupa HaGokoBa, opranuzoBanHoi @paniy3ckuMm obmiectBoM Briamumupa HaGokosa B
Jlozanne, llIBeiiiapusi, 3TOT CHeMAIbHBIN BBIITYCK MPHUIIIALIAET aBTOPOB UCCIIE0BATh OOTraTCTBO
cBsizell Mexy TBopuecTBoM HaOokoBa M MUPOM MPUPOJBI, COCPEIOTOUMBIINCH HA ONMHUCAHUH
IIPUPOJBI B €T0 IIPOU3BEACHUAX, HA TOM, KaK OHA BJIOXHOBJIAET €r0 U BIIUAET HA €r0 TBOPYECTBO.
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K ywactuio B 3TOM chenuagbHOM MEXAUCIUIUIMHAPHOM BBITYCKE MPUTIIAIIAIOTCS
CTELUAIKCTHI [0 PyCCKOM U aMepUKAHCKOW IUTEPaType U CPABHUTEIILHOMY JINTEPATYPOBECHHIO,
a TaKKe MO YHTOMOJIOTHH, OOTaHMKE M SKOCHCTEMaM, MEPEeBOJOBEACHUIO U (GMIOCO(DUH: JIUIIb
COBMEIIICHUE HCCIICAOBATENILCKUX TEPCIEKTUB M METOAOB LEJOr0 psijfa IUCIHMILIMH MOXKET
MIOMOYb HE TOJIBKO B M3y4eHUH OTHouIeHnss HabokoBa k mpupoje, HO ¥ B (pOPMHUPOBAHUU CTOJb
HE00XOIMMOTO CETO/IHSI HOBOTO B3IJIs/1a HA IPHPOTY.

[Tpu Bcem GorarcTBe COBpPEeMEHHOTO HAOOKOBEACHHUS H3YyYSHHUIO OTHOILICHHU TTHCATEIS C
IPUPOION 1O CHUX MOp HE YIENISIOCh JOJDKHOTO BHHMMaHUsA. BpeMeHHOW, S3bIKOBOH H
reorpaduueckuii acnekTsl npousBereHuid HaOokoBa OTpakaioT KaK 3BOJIIOLUIO OTHOILEHHM
YeJI0BeKa C MHUPOM TPHUPOJBI, TaK U PE3yJIbTaThl YEIOBEUECKOW AEATEIbHOCTH, BO BpEeMEHa
AHTpOMOIIEHa MPUBOASIIME K ToMy, uTo bpyHo JlaTyp Ha3Bal «HOBBIMH KIMMaTHUYECKUMHU
peKUMaMM».

Xota Hay4yHO# pabore HabGokoBa u mupy 6aboyek B €ro Nmpou3BEICHUAX YK€ ObLTH
MOCBSIIIICHBI Cepbe3Hble HccaenoBanust (paborel boiima, Jxoncona, Aunekcannmep, ['ynna,
Pemunrrona, Kaprec), oTHOWmIEHHS MEXIy JHUTEPaTypHBIM TBOPYECTBOM IHCATENS MU €ro
HAYYHBIMH MHTEpPECaMH J0 CHX IOp pacCMaTpUBAIMCH JHIIL B HeMHOrux Tpyaax (bmksenna,
[Mummepa, ropanre). Enie MeHblie BHUMaHHUs TpuBiekan nHTepec HabokoBa K mpupoje Kak
TAKOBOW — HE TOJILKO K 0a0ouykaMm, HO M K JAPYTMM HACEKOMBIM, K MUpPY pacTeHHH, rpuOOB U
KUBOTHBIX, & TAK)KE K SKOCUCTEMaM: ropaM u 00J0TaM, cKJIoHaM u niojisim Poccuu u lBeitapum,
Kpeivckoro nonyoctpoa, Coennnennsix IltaroB u rora ®@panumu. Ilocnennsas kuura Crusa
bmkyanna Nabokov’s Secret Trees (University of Toronto Press, 2024), kak Mbl moyaraem,
OTKPBIBAET HOBYI0, OPUEHTUPOBAHHYIO Ha MIPUPOY 3Py B HAOOKOBEICHUH.

OTOT crienranbHbIi BhITycK kypHana Nabokov Online Journal - BO3MOKHOCTH U3y4YHUTh
IPUCYTCTBUE U POJIb IPUPOJAHOTO MHpa B JINTEpaTYypHOM TBopuecTBe HabokoBa, a Takke srydrie
MIOHATH 3BOJIIOIMIO OTHOILICHUSI TUCATENS K IPUPOJIE.

B sTOoM BBIITyCcKe MBI IIpeIaraeéM pacCMOTPETh YHUKAIbHbIN B3 HabokoBa Ha Mup
NPUPOBI — B3IJISII 3HATOKA M 3KCIIEPTa, OCHOBAHHBIM HAa BOCXMIIEHUWH M 3HAHMU —, a TaKXKe
U3YYUTh pa3BuTHe oTHOIEeHUS HabokoBa Kk pupoe : K MepBbIM JETCKUM OTKpBITUsIM HabokoBa,
COCTOSIBIIMMCS Oylarofapsi ero poauTeasiM (aBTOpaM MPEACTOUT MPOSICHUTH Ba)KHOCTb
C/IEJIAaHHOTO B 3TOM OTHOIIEHUH U 0TOM HabokoBa, OTKPHIBIIMM JUIst OyAyIIEro nucateis MUp
SHTOMOJIOTMM M €ro MaTepblo, MpEeKpacHO pa3dupaBiieiics B Tpubax), U K HAOIIOICHHUIM
Ha6oxoga 3a npupozoit B KpeiMy 1 Ha tore @paniuu, 1 k uccienoBanusim Habokosa B ['apBapze
M ero HaOJIFOJICHUsIM, CACIAaHHBIM Ha aMEpPUKAaHCKOM 3amaje, ¥, HaKOHell, K 0XoTe Ha 0abouek
«CTaporo HATYpaJUCTa» «C JBIPSBBIM CAaukKOM» Ha TOPHBIX Jyrax kaHTtoHa Bo. BeiHyXneHHO
ckuTaBmemycsi, HaboKOBY-M3rHaHHUKY NPUXOAMIOCH PACCTaBAThCS CO CBOMMM KOJUICKIUSIMH
06aboyek, HO HANUCAHHBIE UM IO-PYCCKH, MO-(PPAHIY3CKH U TO-aHIJIMHACKU CTPAHMIBI 3Bydar
3peNUIIaMu U 3BYKaMU TPUPOJIBI.

ABTOpaM mpejayaraeTcs MpeICTaBUTh CBOM BKJaJ B paMKax TEKyIUMX paldoT o
HKOKPUTHKE, FIKOTIOATUKE M HKOJOTHUECKUM T'YMaHUTAPHBIM HayKaM. Pe3ynbTaThl mpoaeaaHHoMl
paboThl AOKHBI OyIyT CIOCOOCTBOBATH Jy4llleMy MOHHMMAHHUIO TOro, Kak MMeHHO Habokos
NpUIaBall peaibHOCTU CMBICT, OOJIeKas €ro B CIIOBa M OTKpPbIBas IEpe]] CBOMM YHUTATENEM Ty
JeUCTBUTENBHOCTh, O CYIIECTBOBAHWM KOTOPOW MHOTHME W HE JIOTaJbIBAIUCh — a TaKxke
YHUKAJIbHBIE YyBCTBEHHBIE M3MEPEHUS, JOCTYIHBIC TPEXbS3bIYHOMY MHCATENI0-I)HTOMOJIOTY H
CHHECTETY, OOJIBIIOMY JIFOOUTEIIIO CIIOBAPEH 1 ONEepeIUBILIEMY CBOE BPEMsI IKOJIOTUCTY.
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Eme onuH BaxHbI acrnekTr oTHomieHuss HabokoBa K mpupone — TPeXbsS3bIYHOE
M3MEpEeHUe TBOPUYECTBA MUCATEII: JIyIlle, YeM KTO Obl TO HU OBLJIO APYTOH, MHUCATeNh OCO3HABAI,
YTO MHUpP IPEACTABICH I0-Pa3HOMY B Pa3HBIX SA3BIKAX: CaMM CJIOBa IS ONHCAHMS IPUPOJBI
(KOHHOTAIMK, Ha3BaHUSA M O00O03HAUEHHUS ILIBETOB, 3BYKOB U (POPM) PACKPHIBAIOT pa3iIvyus B
BOCIIPUATUA W OOTraTrCTBO MAJIUTPHI YYBCTB, CBONCTBEHHBIX KAXJOMY S3bIKY U KYJbTYpeE,
HEHU3MEHHO YCUJIMBAOIIMX YKOIIOITUYECKOE U3MEPEHUE €T0 JIMTEPATYPHBIX IIPOU3BEICHUMN.

Bo3MoxHBIE TEMBI:

- Dnucremonorus otHomeHUs: HabokoBa kK Mupy >xuBoro (de rerum natura)

- OtHomenne HabokoBa K )KMBOTHOMY MHUPY: HACEKOMBIE, a TAKXKE IUKHE U JIOMAITHUE
KMBOTHBIE, UX JTUTEPATyPHBIEC U 300II0ATUYECKHE ACTICKTHI.

- HaGokoB u ¢nopa: nepeBbsi, pacTeHHUs M LIBETHI B IPOU3BEACHUSAX MUCATEIIS

- BHTOMOJIOTHUecKue myoaukanuu HabokoBa: ero MeTo1bl ¥ IOJXO0 1B

- oTpakeHue B TekcTax HabokoBa 0XOThI M/MJIM XMITHUYECTBA B €CTECTBEHHOM cpejie

- HabokoB o cTpajanusx )KUBOTHBIX

- MUpP TPHUPOJABI U MHOTOSI3BIYUE: PA3IUYUs B ONIYIICHHH U BBICIOBICHUH MPHPOJIHI,
BapbUPYIOLIME OT OJTHOTO S3bIKA K IPYTOMY / OT OJJHOM KYJIBTYPBI K IpYTroit

- JINTEpaTypHOE Vs HayuyHoe TBopyecTBO HabokoBa (B 4aCTHOCTH, BaKHOCTH JleTajeh B
€ro Tpy/Jiax)

- IPUPOIHBIC TAHAAPTHI U YKOCUCTEMBI B 3CTETUKE U TBOopuecTBe HabokoBa

- €CTECTBEHHBIC HAYKHU B JINTEpaTYpHbIX pou3BeaeHusx Habokosa

- pnusinue HabokoBa-HaTypanucra Ha HabokoBa-nucarens u HabokoBa-nepeBoaunka

- HaOJTIOICHUS 32 PUPOAON: OCOOCHHOCTH OIIYIICHUH U OTIHCAHUN

- pycckasi, €BpOINeWcKas, aMepuKaHCKas, IIBEHIIapckas MpHUpoJa: HKOCHUCTEMBI,
KUBOTHBIE, PACTCHHUS, TPUOBI

- HaGokoB: HaTypanucT u 3KOJIOTUCT?

YroOsl YCUIIUTE  MCKAUCHUIUIMHAPHOCTDH u3gaHus, IMPUBCTCTBYIOTCHA CTaThbu,
HAaIlMMCaHHBIC COBMCCTHO HCCKOJIbLKUMH aBTOPaAMMU.

ABTOpaM TpeularaeTcsi BBIMTH 3a paMKH TEMAaTUYECKOTO WM OIUCATEIBHOIO
M3JI0KEeHHUs ¥ pa3padoTaTh aHanu3 TBopyecTBa Habokosa.
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